





Win the lifetime joy of making music! 


50 Hammond Organs 

or Pianos (choice) Free! 

enter HAMMOND'S 

HMT* SWEEPSTAKES 1 


Win the lifetime joy of making music. For you. For 
your whole family. It couldn't be easier. All you do is 
come in and sign the official sweepstakes entry blank. 
No obligation. Nothing else to do. And you could win 
one of the world's most wanted musical instruments. 
Sweepstakes closes September 3,1966. Void in states 
where prohibited, taxed or restricted by law. 


Win a Hammond Organ-one of the newest 


models. An easy-to-play spinet with 28 exciting instrumental 
sounds including realistic Hawaiian guitar, banjo, trumpet, 
clarinet, and many others. 

Win a Hammond Piano-A smartly styled con¬ 
sole with the full, rich tones and quick response that is 
ideal for beginners and so appealing to advanced pianists. 



Discoveryour you re 

Hidden Musical Talent 


Do you long to play—but feel you lack the ability? Let 
us show you just how much Hidden Musical Talent 
you really have. It's fun. It’s free. It takes no more than 


five minutes. And, you’ll know once and for all 
if you really can make music. Don’t be surprised 



<! ? ■ if you have far more talent than you think— 
even if you’ve never played an instrument before. 
Bring in the whole family and let everyone discover 
their Hidden Musical Talent! 


Enter the Hammond HMT Sweepstakes—and discover 
your Hidden Musical Talent. Do it soon. 



Van Nuys 
Canoga Pi 
Lynwood 


Los Angeles 677 S. FIGUEROA MA 7-36* 

Van Nuys 6830 VAN NUYS BLVD. ST 2-161 

Canoga Park .22011 SHERMAN WAY Dl 6 827 

Lynwood 3606 E. CENTURY BLVD. NE 9-310 


Pasadena . . ' . . 548 SOUTH LAKE AVE. SY 6-017 


Los Angeles . 3330 WILSHIRE BLVD.DU 7-720 













Alexander is starting college at one of the 
better schools. 

Cynthia needs braces on her teeth. 

Walter just wants to keep on eating. 

Just like a lot of families. Except that 
their sole support is a modest trust fund. 

How do you make that trust fund meet needs 
of both income now and growth for the future? 
It’s a tough problem. It calls for investment 
ability of the highest order. 

You can find that ability at Security Bank. 
We have an extremely capable trust department, 
with a proven record of investment performance. 

If you’re worried about leaving your family 
with a dilemma like this one, you might talk 
with one of the specialists at Security Bank. 

This precaution might put “your Walter” 
through college. 


Make your financial partner 

SECURITY FIRST NATIONAL BANK 

member federal deposit insurance corporation 


/ 
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Chairman of the Board 
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William Severns 





The Symbol of Elegance 
in a setting of incomparable grandeur. 

The most distinguished development of its kind in the world 
now offers view sites from $35,000, estate sites to $150,000 
Above Hollywood Boulevard between Nichols and Laurel Canyon . 

Main Entrance located at Hollywood Blvd. and Laurel Canyon 
RUSS VINCENT REALTY CO. 

155 2 hi- Llighland Avenue, Hollywood 28. For appointment phone HO 4-2IOI 





Visit Your Authorized Cadillac Dealer 

SOME OF OUR BEST FRIENDS ARE CHAUFFEURS. 

And there are a number of reasons why: the car’s great interior luxury, its 
new smoothness and quietness of operation, the marvelous ease provided by 
Cadillac’s new steering and handling, and, of course, the car’s new stat¬ 
ure and beauty. No wonder that wherever you find Cadillac chauffeurs— 
professional or amateur—you find a solid body of praise for the 1966 
Cadillac, the world’s most highly regarded luxury car. Drive it soon at your 
authorized dealer’s. You’ll discover why Cadillac makes friends so easily. 



Cadillac Motor Car Division 


Standard of the World ^^(t^(/^GG 


■W—;> 
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California 

Symphony 

Association 


EXECUTIVE COMMITTEE 


MRS. NORMAN CHANDLER 
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DR. JOHN CREE WILSON 
EDWARD K. ZUCKERMAN 
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7 















EDGARDO ACOSTA GALLERY 


MAURICE 
UTRILLO, V 

St. Germain des 
Pres 

Oil on canvas 
Signed bottom 
right 

Dated 1935 
29 x 21 inches 
Signed and 
annotated by 
the Artist au 
verso 

Certificate from 

PAUL 

PETRIDES 

To be included 
in the forth¬ 
coming 
catalogue on 
the complete 
works of 
MAURICE 
UTRILLO, V. 
(VOLUME III). 



DISTINGUISHED 

IMPRESSIONIST AND POST-IMPRESSIONIST 
MASTERS 


441 North Bedford Drive 
276-1977 


Beverly Hills, California 
276-2402 
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HOLLYWOOD BOWL VOLUNTEER COUNCIL 


Chairman 

MRS. A. RABORN PHILLIPS, JR. 
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MISS RUTH SAINT 

Advisory Committee Chairman 
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MRS. ROBERT SIDES 
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Children's Concert 

MRS. HERBERT PHILBROOK, JR. 
MRS. FENTON TAYLOR, JR. 

Colleges and Universities 

MRS. RICHARD HULETT 

Colleges and Universities Alumni 

MR. AND MRS. ROBERT MEYLER 

Los Honores 

MRS. HOMER TOBERMAN 
MRS. THADDEUS UP DE GRAFF 


Areas 

MRS. HERBERT C. BEHRENS 
MRS. DANIEL D. WILE 

Boxholders and Subscribers 

MRS. ANTHONY THORMIN 
MRS. WALTER NED POLLOCK 

Bus-to-Bowl 

MRS. RAGNAR QVALE 

Opening Night Hospitality 
MRS. GEORGE BELL 


Patroness Committee 

MRS. FREEMAN BRANT 

Press 

MRS. CHANDLER HARRIS 
Patio Party 

MRS. CARL R. TERZIAN 
MRS. WILLIAM CLEMENTS 

Tours 

MRS. GEORGE HOPE 
MRS. GEOFFREY FARRER 
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Nestled among towering eucalyptuses 
on Hollywood Bowl grounds, stands the 
Volunteer Cottage — center of work for 
more than 800 Volunteers. It is here that 
much of the ground work for the season 
begins in early spring. The hum of activi¬ 
ty continues until the final concert in 
September. 

Mrs. Ray Phillips, Jr., this year’s Vol¬ 
unteer chairman, and her co-workers on 
the central committee, spend many hours 
at the cottage working out plans to bene¬ 
fit the Bowl. Here, at the beginning of 
March, area chairmen met at a gala 
luncheon to make arrangements for the 
twenty-three communities covered by the 
Volunteer program. 

From this hub of activity, each area 


chairman returns to her own city to talk 
about the Bowl, sell tickets, and assist 
individual groups in organizing Bus-to- 
Bowl evenings. 

It would be impossible to evaluate the 
work done by the Volunteers. We do 
know, however, that last year Volunteers 
were responsible for 589 bus loads of 
music-lovers attending concerts at the 
Bowl. 

The devotion of Hollywood Bowl Vol¬ 
unteers is legend, and each year finds 
more and more willing hands to further 
interest and enthusiasm during the Bowl 
season. Through their efforts, thousands 
of Southern Californians are finding the 
45th year at Hollywood Bowl “the season 
too good to be missed.” — W H. 
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y., created by Picks Reed, 
the most famous name in 
ra nan fu rnito re.:, .subtly 
blends the nuances of the 
exotic with tb© practicality 
of modern casual living, 
Here, a 48" round gome 

table 

4 swivel chairs, each 188, 
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CITIES AND COMMUNITIES 
Volunteer Committee Chairmen 


ALTADENA 

Mrs. David G. Soash 

BEACH CITIES 
Mrs. James C. Foley 
Mrs. Robert F. Lande 

BEVERLY HILLS 
Mrs. Howard Markel 
Mrs. H. Robert Gluck 

BURBANK 

Mrs. A. Kendall O’Connor 

COMPTON 

Mrs. Irving P. Austin 

COVINA 

Chamber of Commerce 
DOWNEY 

Mrs. Jordan Phillips 

FOOTHILL 

Mrs. Malcom Harris 

GLENDALE 

Mrs. William Worth Kemps 

INGLEWOOD 
Mrs. Jack Crochet 

LA CANADA-FLINTRIDGE 
Mrs. Oliver B. Martindale 

LA HABRA 

Mrs. Delmar C. Taylor 


PACIFIC PALISADES 
Mrs. Richard Pruter 
Mrs. Arnold Anchordoguy 

PICO RIVERA 
Councilman Ruth Benell 
REDLANDS 
Mrs. James Lewis 

SAN FERNANDO VALLEY 
Mrs. J. Donald Tichenor 

SAN GABRIEL VALLEY 
Mrs. Benedict Schiavo 
Mrs. Halstead McCormac 

SAN MARINO 

Mrs. David Schweickert 

SANTA BARBARA 

Mr. and Mrs. Ersie Martin 

SANTA MONICA-WESTSIDE 
Mrs. Leon E. Elder, Jr. 

SEAL BEACH 

Mrs. Thomas Crowley 

Mrs. J. F. Lanning 

SOUTH PASADENA 
Mrs. R. E. Driskel 

WHITTIER 

Mrs. Daniel D. Wile 

Mrs. Herbert C. Behrens 
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The word gets around...there is a somewhat different, 
more imaginative approach to banking. You’ll find it at Union Bank. 

UNION BANK . a most unusual bank 

NINE REGIONAL HEAP OFFICES SERVING SOUTHERN CALIFORNIA 







NEVER UNDERESTIMATE THE POWER OF A VOLUNTEER 


Hollywood Bowl Association thanks the Volunteer Committees, 
whose continuing support and enthusiasm contribute so greatly to the 
success of this 45th Hollywood Bowl Season. 

This week the Hollywood Bowl welcomes various community groups 
which have made arrangements through their Volunteer Committees 
listed below to attend concerts. 

FOOTHILL COMMITTEE 
Mrs. Malcom Harris, Chairman 

GLENDALE COMMITTEE 

Mrs. William Worth Kemps, Chairman 

SAN MARINO COMMITTEE 
Mrs. David Schweickert, Chairman 

WHITTIER COMMITTEE 

Mrs. Daniel D. Wile, Chairman 

Mrs. Herbert C. Behrens. Vice Chairman 


Hollywood Bowl Association also welcomes the following groups . 
We appreciate your interest and hope you will return for another 
evening of music under the stars at Hollywood Bowl. 

Bethany Baptist Church of Whittier 
California State College at Fullerton 
California State College at Long Beach 
Compton Chamber of Commerce 
Couples’ Club 

Foothill Philharmonic Committee 
Palos Verdes Republican Women 
Plymethians 
Pomona College 

Progressive Senior Citizens of Burbank 
Rolling Hills Methodist Church 
San Gabriel Valley Youth Forum 
San Marino Community Church 
San Marino Congregational Church 
Scher’s Traveling Teens 
Torrance Parks & Recreation 
Whittier High School 


13 











SUNDAY 

AT'THE 

BOWL 

JUNE 5 THRU SEPTEMBER 25,1966 

“Sunday at the Bowl” quickly has become 
“a must” for the whole family since it began 
last month. Picnics, music and a splendid 
exhibition of paintings, sculpture and pho¬ 
tography are there for the asking. Thou¬ 
sands have taken advantage of this sunlit 
recreation at no admission charge. 

Co-sponsored by the Hollywood Bowl As¬ 
sociation and the County of Los Angeles 
Department of Parks and Recreation, “Sun¬ 
day at the Bowl,” in addition to art, has 
provided a pleased audience for hundreds 
of our non-professional musicians and sing¬ 
ers. It all adds up to an ideal day, and we 
invite you to enjoy it, too, if you haven’t 
already. 

This week, the paintings of Paul Fair¬ 
banks, Carlin Jeffrey and Don Shreves are 
on exhibit on Tuesday, Thursday and Satur¬ 
day evenings. These artists were selected at 
the second exhibition in June as the best 
of “Sunday at the Bowl.” They were judged 
by Bessie Emert, an art teacher in San 
Fernando Valley; Deno Sider, a Canoga 
Park sculptor and painter of the Leeds 
Gallery, and by Ralph Smiley, an actor- 
artist teaching at Hollywood Art Center 
School. 

Next Sunday, the musicians and singers 
entertaining at “Sunday at the Bowl” will 
be the Sentimentalists, finalists in the 1966 
“Battle of the Bands” at 1 p.m.; the instru¬ 
mentalists, the Dave Crane Trio, at 2 p.m., 
and folk singers, The Undergrads, at 3 p.m. 


LOS ANGELES COUNTY 
BOARD OF SUPERVISORS 

Burton W. Chace, Chairman 
Supervisor, 4th District 

Frank G. Bonelli, Supervisor, 1st District 
Kenneth Hahn, Supervisor, 2nd District 
Ernest E. Debs, Supervisor, 3rd District 
Warren M. Dorn, Supervisor, 5th District 
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LOS ANGELES COUNTY MUSIC COMMISSION 

EXECUTIVE COMMITTEE 


Mr. William H. Hollenbeck, 
President 


MEMBERS 

Mrs. Victor Carter 
Mr. Howard Conrad 
Mrs. Richard Corenson 
Mrs. Howard W. Coy 
* Past Presidents 


Mrs. Marcus H. Rabwin, 
Vice President 
Mrs. Irving P. Austin* 


Mr. J. E. Hoeft 

Mrs. George H. Kennedy 

Mrs. Thomas J. McDermott, Sr. 


Mr. Ernest F. Smith, 
Secretary 
Mrs. Fay E. Allen 


Mrs. Roy E. Quanstrom 
Mrs. Helen Cordell Terzo* 
Mrs Herman Weiss 


Mr. John te Groen, Executive Secretary 

Mrs. Dorothea Battreall Schwartz, Recording Secretary 



THE NOBILITY 



AND TRADITIONAL CHARM 
OF OLD CALIFORNIA 
IN TODAY’S MOST-DESIRED 
LOCATION 


HOLLYWOOD 

HIGHLANDS 


PARK HOMES 

a condominium 


AT THE TOP OF THE HOLLYWOOD BOWL 


from $29,950 • from 10% Down 

RUPPE REALTY, Sales Agents • Phone: 876-4822 • Models open daily, 10 to dark 

2701 CAHUENGABOULEVARD WEST • LOS ANGELES 















ON THE CITY CALENDAR 

Culture plus fun plus the out-of-doors 
Californians love make the 14th Annual 
All City Outdoor Art Festival one of the 
most popular events in Los Angeles. With 
3,000 artists entering works in every media, 
and week-end specials including bands and 
chamber music, with dramatic presentations 
by such varied groups as the Popcorn Mari¬ 
onette Theatre and the Los Angeles Shake¬ 
speare Repertory Company, there are nine 
days of pleasure — July 16 - 24 — for 
everyone in the family. Barnsdall Park, Hol¬ 
lywood Boulevard one block west of Ver¬ 
mont, 11 a.m. to 7 p.m. daily. No admission 
charge — and free shuttle bus service from 


the Hollywood Boulevard entrance to the 
park. 

The Bureau of Music, Department of 
Municipal Art, is proud to announce the 
presentation of its 5th annual Outdoor 
Chamber Music Festival, CONCERTS ON 
THE GREEN, in the beautiful garden ad¬ 
joining Hollyhock House in Barnsdall Park 
beginng Sunday July 17, and continuing 
through September. Starting time is 4:30 
each Sunday afternoon. These concerts, pre¬ 
senting the finest chamber music players in 
Southern California and aided with an allo¬ 
cation from the Music Performance Trust 
Funds of the Recording Industries through 
the Musicians Union, Local 47, are open 
to the public without charge. 



60,000 people enjoy approximately 3,000 works of art as well as varied musical 
and dramatic entertainment features at the Annual All City Outdoor Art Festival 
at Barnsdall Park, which is open to all artists living within a thirty-mile radius 
of Los Angeles City Hall. 


CITY OF LOS ANGELES CITY COUNCIL 


Sam Yorty, Mayor 


L. E. Timberlake. President 


Ernani Bernardi 
Thomas Bradley 
Marvin Braude 
John P. Cassidy 
Edmund D. Edelman 
John Ferraro 
John S. Gibson, Jr. 


John C. Holland 
Paul H. Lamport 
Gilbert W. Lindsay 
Billy G. Mills 
Louis R. Nowell 
James B. Potter, Jr. 
Thomas D. Shepard 


MUNICIPAL ART COMMISSION 
Eddy S. Feldman, President 
Milton B. Scott, Vice President 
Mrs. Douglas Goodan 
Mrs. Bart Lytton 
Dr. William F. Quinn 


MUNICIPAL ART DEPARTMENT 

Kenneth Ross, General Manager 
Curt Opliger, Art Coordinator 

BUREAU OF MUSIC 

Lloyd A. Stone, Coordinator 

Fred O. Swan, Assistant Cordinator 
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Hollywood Bowl—1966 

Featuring the Los Angeles Philharmonic Orchestra 


TUESDAY “Symphonies Under the Stars" 


FRIDAY Specials 


July 12 Beethoven Program 
THOMAS SCHIPPERS 
LEONARD PENNARIO, Pianist 

July 19 Opera d’ltalia 

THOMAS SCHIPPERS 
ROBERT MERRILL, Baritone 
GIANNA D’ANGELO, Soprano 

July 26 CARLOS CHAVEZ 

GARY GRAFFMAN, Pianist 

Aug. 2 KIRIL KONDRASHIN 

VAN CLIBURN, Pianist 

Aug. 9 ROMANIAN FOLK BALLET 

Also on August 1, 3, 5, 6, 7, 8 & 10 

Aug. 16 ANDRE PREVIN 

PETER SERKIN, Pianist 

Aug. 23 SIXTEN EHRLING 

MARY COSTA, Soprano 

Aug. 30 HENRY LEWIS 

MARILYN HORNE, Soprano 


THURSDAY “Symphonies Under the Stars" 


July 15 JAZZ AT THE BOWL 

Sarah Stan Jimmy 

VAUGHAN GETZ SMITH 
the JOHN HANDY QUINTET 
Produced by George Wein 

July 29 International Promenade 
ANDRE KOSTELANETZ 
YOICHI HIRAOKA, Xylophonist 
AMALIA RODRIGUES, 

Folksongs of Portugal 
FONTES ROCHA 
CASTRO MOTA 
RAUL FELIPE NERY 
JO AO MANUEL PINA 
Guitarists 

Aug. 5 ROMANIAN FOLK BALLET 

Also on Aug. 1, 3, 6, 7. 8, 9 & 10 

Aug. 12 FOLK NIGHT 

MIRIAM MAKEBA 
JOSH WHITE 
JUDY COLLINS 
plus other folk artists 

Aug. 26 THE BOWL GOES LATIN 

Stars of Records and Television 
Produced by Rita & Antonio De Marco 


Sept. 2 


July 14 THOMAS SCHIPPERS 

ITZHAK PERLMAN, Violinist 
Prokofieff's ALEXANDER NEVSKY 
GWENDOLYN KILLEBREW, 
Mezzo-Soprano 
ROGER WAGNER CHORALE 


FESTIVAL POLYNESIA! 

Also on Aug. 31, Sept. 1 & 3 


SATURDAY “Pop" Concerts 


July 16 PERCY FAITH 

THE GEORGE SHEARING QUINTET 


July 21 American Program 

THOMAS SCHIPPERS 
ANDRE WATTS, Pianist 

July 28 Spanish Promenade 

ANDRE KOSTELANETZ 
PHYLLIS CURTIN, Soprano 

Aug. 4 KIRIL KONDRASHIN 

LEONTYNE PRICE, Soprano 

Aug. 11 Sounds of Guitars 

LALO SCHIFRIN/THE ROMEROS 
and Special Guest Artist 
LAURINDO ALMEIDA 
LOUIS BELLSON, Percussionist 


July 23 P.D.Q. BACH 

PETER SCHICKELE 

July 30 International Promenade 
ANDRE KOSTELANETZ - 
Repeat of July 29 
Same artists and program 

Aug. 6 ROMANIAN FOLK BALLET 

Also on August 1, 3, 5, 7, 8, 9 & 10 

Aug. 13 ARTHUR FIEDLER 
EARL WILD, Pianist 

Aug. 20 Watch for a special announcement 


Aug. 18 Viennese Program/ANTON PAULIK 
HILDE GUEDEN, Soprano 
WALDEMAR KMENTT, Tenor 

Aug. 25 DUKE ELLINGTON 

His Big Band and the 

Los Angeles Philharmonic Orchestra 

Sept. 1 FESTIVAL POLYNESIA! 

Also on Aug. 31 & Sept. 2 & 3 


Aug. 27 Rodgers & Hammerstein Night 
JOHN GREEN 
JEAN FENN 
RICHARD FREDRICKS 
KATHERINE HILGENBERG 
CHRIS LACHONA & ROGER WAGNER 
CHORALE 

Sept. 3 FESTIVAL POLYNESIA! 

Also on Aug. 31 & Sept. 1 & 2 
















GRAND OPENING FINAL UNIT LAKE ARROWHEAI 


DON’T ENVY THIS SPRITE. JOIN HER! The 

exclusive North Shore Lake-view 
Estate sites at Lake Arrowhead are 
now open for private purchase. When 
these Estate sites have been sold there 
will be no more. There are no more! 

Sail, swim and ski at Lake Arrow¬ 
head. Hunt, hike or ride horseback. 
Golf or fish. Play all year ’round! 
Lake Arrowhead is only 70 freeway 


miles from Los Angeles —tail-pine 
country with all the big city advan¬ 
tages of a totally-planned community. 

Only Lake Arrowhead Estate 
property owners have the privilege of 
putting private boats on the water; or 
using private beaches; or watching 
their investment grow while receiving 
many tax advantages. 


North Shore Lake-View Estate Sites 

> % Acre View Estate Sites from $5,990 • % Acre Lake-View Estate Sites from $10,990 
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SEND FOR PICTURE BROCHURE TODAY! 

Lake Arrowhead Development Co. 

Box 4, Lake Arrowhead 2, California 

or PHONE 0L 1-2210 (Los Angeles) 

Gentlemen: Send me FREE information, maps and pictures conceminl 
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ROMANIAN FOLK. BALLE1 


The Romanian Folk Ballet returns to 
Los Angeles for a second engagement 
since last March, when it captivated Mu¬ 
sic Center audiences. 

S. Hurok returns the company to Hol¬ 
lywood Bowl for eight performances, be¬ 
ginning August 1. 

Aside from critical and public popu¬ 
larity in the City of the Angels, the Com¬ 
pany also enjoyed a grand reception 
everywhere it played. 

Its Broadway premiere at the New 
York City Center concluded with a roar¬ 
ing ovation from the audience and raves 
from all the New York critics next day. 

“This is indeed the most ebullient and 
engaging folk dance troupe since the 
brilliant Moiseyev Dance Company from 
Moscow. We flipped,” reported Walter 
Terry in the Herald Tribune. Clive Barnes 
in the New York Times wrote, “The 
dancing is vigorous, spectacular and won¬ 
derfully appealing. These Romanians go 
with the best of them.” 

“Last night’s audience was beside it¬ 
self. It was the season’s most exhilarating 


splash of folk music and dash.” So said 
Louis Biancolli in the World-Telegram 
and Sun , while Douglas Watt in the 
Daily News called the show, “A gay 
and completely winning evening’s enter¬ 
tainment.” 

In the New York Post Harriet Johnson 
reported, “Its visit brings ninety young, 
handsome, exuberant dancers and musi¬ 
cians. The Romanians are something 
special.” And in the Journal-American 
Miles Kastendieck called them “Exuber¬ 
ance personified. An evening of fun and 
frolic, it worked the audience into spon¬ 
taneous shouts of pleasure, for everybody 
was having a good time.” 

Newsweek reported: “The company 
seems to exult in furious but friendly 
competition as they flash through their 
regional repertoire: a poignant harvest 
ode from Oltenia, the ritual of a Somesh 
wedding, and ebullient gymnastics from 
the Codru Mountains, in which the girls 
support the men in the show-stopping, 
simultaneous backward somersaults.” 


DAVID L. 





the STRADIVARIUS OF PIANOS 
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LEONARD PENNARIO 


Schumann: Piano Concerto 
Strauss: Burleske 


Leonard 
Pennario 

in an inspired collaboration 
with young Japanese 
conductor Seiji Ozawa, 
Pennario displays his unique 
feeling for Schumann, and 
gives a striking performance 
of the effervescent Strauss. 
Other brilliant examples of 
his wide-ranging musica/ity 
are his recordings of Rach¬ 
maninoffs Concertos Nos. 1 
and 4; Liszt's Concertos Nos. 
1 and 2; Franck’s Symphonic 
Variations; the complete 
Debussy Preludes, and 
two collections— Virtuoso 
Favorites and Humoresque. 
in Dvnao roove sound. 

RCA Victor 

(w The most trusted name in sound 
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ZUBIN MEHTA, Music Director 


LAWRENCE FOSTER, Assistant Conductor 


JAYE RUBANOFF, Manager 


JAMES GUTHRIE, Director of Youth Concerts 


Symphonies Under the Stars 

TUESDAY, JULY 12, 1966 AT 8:30 P.M. 

THOMAS SCHIPPERS, Guest Conductor 
LEONARD PENNARIO, Pianist 



LEONORE OVERTURE NO- 3, OP. 72b 

CONCERTO NO. 4 IN G MAJOR, OP. 58 
Allegro moderato 
Andante con moto 
Rondo: Vivace 


Leonard Pennario 


INTERMISSION 


SYMPHONY NO. 7 IN A MAJOR, OP. 92 
Poco sostenuto; Vivace 
Allegretto 

Presto: Presto meno assai 
Finale: Allegro con brio 


Mr. Pennario plays the Steinway exclusively 
The Baldwin is the official Hollywood Bowl piano 


Hollywood Bowl Carillon Theme by Elinor Remick Warren 


Floral and stage decorations by Pacific Pageants 
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THOMAS SCHIPPERS, one of the most 
glamorous conductors currently occupy¬ 
ing the world's podiums, commutes reg¬ 
ularly between the Metropolitan Opera in 
New York and La Scala in Milan. When 
the Met moves into its elaborate new 
quarters at Lincoln Center next Septem¬ 
ber, Schippers will be on hand to con¬ 
duct the world premiere of Samuel Bar¬ 
ber’s Antony and Cleopatra — an event 
of glittering importance. 

In the course of his career, the young 
maestro has been responsible for many 
world premieres and revivals of neglected 
works. Among them have been Menotti’s 
Saint of Bleeker Street, Barber’s Andro¬ 
mache's Farewell, Rossini’s II Conte Ory 
and Donizetti’s Duca d’Alba. He appears 
frequently with the major orchestras in 
the United States, Canada, South Ameri¬ 
ca and Europe, and has conducted in 
the U.S.S.R. where he led the New York 
Philharmonic in several concerts of its 


Russian tour. For the past eight years 
he has been both artistic director and 
conductor of the famous Spoleto Festival 
in Italy, where last summer he ven¬ 
tured even further into the operatic field 
by staging his first opera, Verdi's Otello. 

Born in Michigan, Schippers began 
studying piano at the age of four and 
played before an audience for the first 
time at six. At fifteen, he went to Phila¬ 
delphia with a scholarship to the Curtis 
Institute of Music and three years later 
walked off with second place in the 
Young Conductors contest sponsored by 
Eugene Ormandy, in spite of having had 
no previous conducting experience. He 
made his professional debut in 1950, con¬ 
ducting Menotti’s The Consul on Broad¬ 
way, and thereafter joined the New York 
City Opera. In 1955, at the age of twen¬ 
ty-five, he made his Metropolitan Opera 
debut, leading a production of Doni¬ 
zetti’s Don Pasquale. 



FINE VIOLINS 

VIOLAS, CELLOS, BASSES AND BOWS 

EXPERT REPAIRS 

848 N. VINE ST. HOLLYWOOD • 464-6479 
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LEONARD PENNARIO, who last season 
celebrated his twentieth anniversary as 
a major recitalist and soloist both in the 
United States and Europe, is one of the 
relatively few child prodigies who have 
maintained success in adulthood. As a 
prodigy, he made his debut at the age of 
twelve with the Dallas Symphony. As a 
young pianist, aged nineteen, he was 
asked by the late Dimitri Metropoulos 
to play a special Rachmaninoff memorial 
concert in New York City. Now forty- 
four, he has appeared with the world's 
finest orchestras, including the New York 
Philharmonic, the London Philharmonic, 
the Boston Symphony and the Philadel¬ 
phia Orchestra, and his recordings for 
RCA-Victor and Capitol Records have 
repeatedly made the best-seller lists. 

His concerts with Jascha Heifetz and 


Gregor Piatigorsky have earned him par¬ 
ticular acclaim; the six piano trios per¬ 
formed with them have since been re¬ 
corded by RCA-Victor. The Arensky 
Trio was released this year, the others 
will be made available over a continuing 
period of time. “Collaboration with these 
illustrious artists has been the biggest 
thrill of my career,” Pennario stated re¬ 
cently. 

Pennario’s annual sold-out tours of the 
United States are studded with engage¬ 
ments with major symphonies. In Europe 
also, he scores every year in such musical 
capitals as Amsterdam, The Hague, Paris 
and Zurich, and as in this country has 
made many television and radio appear¬ 
ances there. Today, Pennario is univer¬ 
sally considered a masterful musician 
who has attained the height of his powers. 


MILDRED STOMBS WARENSKJOLD - 

VOICE • OPERA • REPERTOIRE 

In Honolulu until September 1 directing Hawaii's first Opera Workshop. 
“Lakme" is the next opera scheduled for Opera Career Workshop at 
Immaculate Heart College in Los Angeles. Auditions September 19-20 
from 8 to 9 p.m. at the college. 

2021 North Western Ave., Los Angeles 27 Member NATS 
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Superbly magnificent. . . 
an exquisite example 
of the artistry of the 
early XVII Century. 


LAMP COMPANY 


From the famous collection of 
outstanding MARBRO originals 


MARBRO ORIGINALS 
are available at fine 
furniture stores and through 
professional interior decorators. 












MUSIC BY 

LUDWIG VAN BEETHOVEN 

(1770-1827) 

The highlights of Beethoven’s life are 
brief: his birth in the city of Bonn, the 
son of a practicing musician with a taste 
for alcohol; his early training in music, 
first with his father, then with local teach¬ 
ers, in piano, organ, and violin; his first 
public appearance, at eight, and his first 
position (unpaid) as organist in the 
chapel of the local prince; his mediocre 
schooling, ending when he was eleven; 
his first visit to Vienna, at sixteen, when 
he played for the great Mozart; his re¬ 
turn to Bonn, the death of his mother, 
and his new musical duties, as violist in 
the court orchestra; his first meeting with 
Haydn, when Haydn stopped at Bonn on 
his way to London; his moving to Vienna 
at twenty-one, this time to stay; his study 
with Haydn (unsuccessful), with Al- 
brechtsberger and Salieri; his acquain¬ 
tance with members of the nobility, who 
fostered his career although he, an anti¬ 
monarchist at heart, paid them no hom¬ 
age; his appearances as pianist, and his 
earliest published works; the first signs 
of deafness, in 1801; his love affairs with 
Countess Giulietta Guicciardi and The- 
rese von Brunswick, which came to noth¬ 
ing; his emotional turmoil, despondency, 
and spiritual triumph, as revealed in a 
letter known as the Heiligenstadt Testa¬ 
ment; his attainment of maturity and 
power, signaled by the Eroica Symphony; 
his composition of the opera Fidelio, be¬ 
gun about 1803 and not completed until 
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1814 — an experience so fraught with 
tribulation that he never attempted an¬ 
other opera; the end of his career as 
pianist, brought about by his deafness; 
his achievement of heretofore unknown 
drama and emotion in chamber music, in¬ 
strumental, piano, and choral works, and 
the symphony; his devotion to his nephew 
Karl, whose guardianship he assumed 
after his brother’s death, and Karl's dis¬ 
graceful behavior toward him; his in¬ 
ability to converse after 1819, except 
through the written word; his unkempt 
appearance and shabby lodgings; his scal¬ 
ing of new heights in his late works; his 
final illness, brought on by the rigors of 
a trip on behalf of his nephew; his death 
in Vienna, at the height of a storm, a 
defiant phrase on his lips (“La commedia 
e finita”); his funeral in Vienna, at which 
thousands paid him homage; the dis¬ 
covery after his death of a sheaf of let¬ 
ters, never posted, to a mysterious “Im¬ 
mortal Beloved.” 


Beethoven's words, written and spoken, 
reveal a man who felt himself misunder¬ 
stood — 

“Yesterday I took a letter to the post 
office, and they asked me where it was 
supposed to go. I realize that my hand¬ 
writing is misunderstood as often as my¬ 
self.” (From a letter to his friend Count 
Zmeskall.) 

— a frequent victim to loneliness — 

“What it is to be uncared-for, without 

friends, without anything, entirely depen¬ 
dent on oneself, passing the days in suffer¬ 
ing, can only be known through experience.” 

— and even of despondency — 

“It was virtue that uplifted me in my 
misery, and it is because of virtue and my 
art that I did not end my life by suicide.” 
(From Beethoven’s Heiligendstadt Testa¬ 
ment, addressed to his brothers.) 

— but who could yet rediscover a pur¬ 
pose in life — 

“Do not merely practice art but penetrate 
to the very heart of it; this it deserves, for 
only art and science elevate man to the 
Godhead.” (From a letter to a little girl 



The Day We Took "Milk" 
Off Our Building 


First the K came down. Then the L, the I and the M followed. In a day, the word, 
"Milk" disappeared from the tall white building on Wilshire. 


Today,our sign reads the Carnation Company. Our growing list of Carnation food 
products now includes, Carnation instant breakfast, Carnation Evaporated Milk, 
Carnation Instant Nonfat Dry Milk, Carnation Coffee-mate, Carnation Fresh Milk 
and Ice Cream, Carnation Instant Malted Milk, Friskies Pet Foods, Simple Simon 
Frozen Pies, Albers Prepared Mixes,Contadina Foods and Carnalac Infant Formula. 


Carnation Company—a world leader in nutrition. 

World Headquarters: 5045 Wilshire Boulevard, Los Angeles, California. 
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who had sent him a gift in appreciation of 
his music.) 

— a craftsman who was humbly thank¬ 
ful for his God-given talent — 

“You may ask me where I obtain my 
ideas . . . they come unbidden, spontane¬ 
ously or unspontaneously. I may grasp them 
while walking in the woods, in the stillness 
of night, at early morning. Stimulated by 
those moods which poets turn into words, 
I turn my ideas into tones which resound, 
roar and rage until at last they stand before 
me in the form of notes.” (From one of 
the conversation books — pads which the 
deaf composer used in later life in order 
to communicate with others.) 

— who yet could be arrogantly sure of 
his own worth — 

“I don’t want any of your whole system 
of ethics. Power is the morality of men who 
stand out from the rest, and it is also mine.” 

— unflagging in his devotion to high 
ideals — 

“Honor is to me next to God.” 

— clumsy in his handling of mundane 
problems — 

“Look upon yourself as a fire department, 
only instead of water think of money. Send 
the receipts to Prague, prestissimo.” (From 
a letter to a publisher.) 

— and not without humor, as when he 
answered a poet’s description of his mu¬ 
sic as heavenly — 

“I don’t know whether it is heavenly, 
because I am merely earthly.” 

“LEONORE” OVERTURE NO. 3, 

OP. 72b 

Beethoven’s overtures are of two types 
— the festive or ceremonial, and the dra¬ 
matic. Examples of the first type are the 
overture to the ballet The Creatures of 
Prometheus (1800), the Fidelio Over¬ 
ture (1814 - Beethoven’s fourth and last 
overture to the opera), and the Conse¬ 
cration of the House (1822 - a solemnly 
festive composition for the opening of 
the Josefstadt Theater in Vienna). 

Beethoven’s dramatic overtures are the 
Egmont (1810), Coriolan (1807), and 
the three Leonore Overtures (1804-1804- 
1806), which also belong to Fidelio , 
originally known as Leonore. 
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The theme of the opera Fidelio (“Leo- 
nore”) lay close to Beethoven’s heart, for 
it is a glorification of justice, freedom, 
and personal heroism. The story tells of 
Leonore, whose husband, Florestan, has 
been unjustly imprisoned for political 
reasons. Disguising herself as a boy 
(“Fidelio”), Leonore goes to work for 
the jailer, hoping to save her husband. 
She is sent down into the dungeon where 
Florestan is held, to help the jailer dig a 
grave — for the evil governor, Pizarro, 
has decided to murder his prisoner. When 
Pizarro enters the dungeon, he is con¬ 
fronted by Leonore, shielding her hus¬ 
band and crying, “First kill his wife!” 
As she pulls out a pistol and levels it at 
him, a trumpet call is heard, announcing 
the arrival of Don Fernando, the minis¬ 
ter of justice. Leonore and her husband 
are saved; the prisoners are freed, and 
justice is meted out to the evil one. 

This overture, the best known of the 
four which Beethoven wrote for the 
opera, is a distillation of the story. The 


opening adagio contains a sorrowful fig¬ 
ure on woodwind and strings, suggesting 
the despairing descent of Florestan into 
the dungeon. A poignant theme for wood¬ 
wind in A flat comes from Florestan’s 
second-act aria, “In life’s springtide.” 
The noble and courageous first theme of 
the allegro is introduced softly by violins 
and cellos: 



The development is based on this and 
on the tender second theme. At the cli¬ 
max an offstage trumpet call symbolizes 
the arrival of the minister of justice. 
The music continues softly as though in 
disbelief; then, filled with excitement, 
it surges into the recapitulation and 
dramatic coda. 

CONCERTO NO. 4 IN G MINOR, 
OP. 58 FOR PIANO AND 
ORCHESTRA 

The manuscript to this concerto 
(1805-06) has been lost — a circum- 
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stance probably owing to Beethoven’s 
own carelessness about his manuscripts 
once a work had been published. But 
the accounts of the earliest performances 
are extant. The first hearing took place 
in March, 1807, in one of two concerts 
in the palace of Prince Lobkowitz, in 
which Beethoven presented a number of 
his newest compositions. The large hall 
and dining room in which these soirees 
took place may be seen to this day. 

The first public performance was in 
a famous (and ill-starred) concert of 
December 22, 1808, in the Theater an 
der Wien. It was a dismal time at best; 
Austria had scarcely recovered from her 
humiliation at the hands of Napoleon 
in the Battle of Austerlitz. The hall was 
bitter cold, and the audience sat huddled 
in their cloaks through a program which 
lasted from six-thirty in the evening until 
ten. The program included, besides the 
concerto, the first performances of the 
Fifth and Sixth Symphonies. There was 
too little rehearsal, and the playing was 
wretched. But Beethoven himself per¬ 
formed the piano part in the concerto. 
The German composer Johann Friedrich 
Reichardt, a member of the audience, 
wrote that Beethoven’s playing was of 
astonishing quality, and in a rapid tempo. 
The second movement, wrote Reichardt, 
was played “with a real singing tone and 
with deep and melancholy feeling.” 

In its fairy-tale atmosphere, its inno¬ 
cent happiness, and freedom from empty 
display, the G Major is akin to the con¬ 
certo Beethoven wrote for the violin. 
And like the violin concerto, it lay long 
unnoticed while more brilliant works held 
the attention of the public. Mendelssohn, 
champion of many a neglected score, 
rescued it from obscurity, introducing it 
in one of the Gewandhaus concerts in 
Leipzig in 1836, and playing the solo part 
himself. Schumann, who was in the audi¬ 
ence, preserved the thrill of the occasion 
in one of his articles, saying, “I sat in my 
place without moving a muscle or even 
breathing . . . and experienced pleasure 
such as I have never enjoyed.” 
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The first movement begins with a 
meditative theme, the first few measures 
of which are played, unconventionally, 
by the solo piano: 



In the melodious tutti, other melodic 
ideas occur. The piano re-enters on a 
reference to the first theme. The second 
theme, in the dominant key (D major) is 
set forth by the strings: 



The working out of the movement, pi- 
anistically elaborate to be sure, is domi¬ 
nated everywhere by loftiness and a glow¬ 
ing spirit. Beethoven wrote at least two 
cadenzas, either of which may be played 
before the brief coda; the second is the 
one usually performed. 

It was Liszt who called the second 
movement “Orpheus taming the wild 
beasts.” It is an unforgettable dialogue in 
which the orchestra, in rude, menacing 
octaves, is repeatedly answered by a 
plaintive melody in the piano. As the dia¬ 
logue progresses, the coarse octaves of 
the orchestra become softer and more 
docile, yielding to the sweet strains of 
the piano. 

The finale rondo has often been com¬ 
pared to a folk song or a rustic dance. 
Its main theme is first heard in the 
strings — 



— and is repeated with embellishments 
by the piano. Much humorous by-play 
comes from this theme, and the collateral 
themes add further fire and brilliance as 
the music sweeps on, through a cadenza 
to an impassioned statement of the orig¬ 
inal material by the orchestra, and a 
nobly proportioned coda. 

SYMPHONY NO. 7 IN 
A MAJOR, OP. 92 

By 1811-12, when the Seventh Sym¬ 
phony was written, Beethoven’s fame had 
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reached nearly the whole western world. 
He had lived in Vienna for nearly two 
decades and claimed the highest respect 
as an artist. To keep him in Vienna, 
several members of the nobility had 
banded together to furnish him with a 
yearly stipend. Had he been more expert 
in handling his fiscal affairs, he would 
have been a well-to-do man through the 
sale of his works. 

The manuscript score of the Seventh 
belonged to the Mendelssohn family. A 
clumsy bookbinder cut through Bee¬ 
thoven’s date, so that it is not known 
whether the work was completed in May, 
June, or July, 1812. Evidence points to 
May — the month in which Napoleon, 
whose name Beethoven had once torn 
from the dedication of the Eroica, de¬ 
clared war on Russia. Some have seen 
in the jubilant finale Beethoven’s proph¬ 
ecy of the downfall of the Napoleonic 
tyranny. 

About a century ago the Seventh be¬ 
gan to be known by the phrase “apotheo¬ 
sis of the dance,” which Wagner coined 
for it. Each movement has its own 
characteristic rhythm. After the broad in¬ 
troduction, the distinctive rhythm of the 
first movement is found in the extraordi¬ 
narily sweet yet vital first theme, intro¬ 
duced by the flute: 


gvo. 



The solemn and ritualistic second 
movement begins with a memorable main 
theme which grows out of a long, mys¬ 
terious six-four chord of A minor. This 
theme is immediately heard in three vari¬ 
ations before a touching turn to the major 
which introduces the second theme. 

The third movement is a brilliant 
scherzo, although this title is not given 
in the score. The slower trio, whose 
strains are heard twice, is said to have 
been taken from an old Austrian pil¬ 
grims’ hymn: 



Wagner discerned in the finale “a 
passionate kermesse, a sign of his [Bee¬ 
thoven’s] Flemish origin, just as we see 
it likewise in his bold manner of speech 
and in his bearing.” The main theme has 
somewhat the character of an Irish reel — 



— but the treatment is Olympian. “The 
work of an intoxicated man,” marveled 
Romain Rolland, “but one intoxicated 
with poetry and genius!” 
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LAWRENCE FOSTER, Assistant Conductor 


JAYE RUBANOFF, Manager JAMES GUTHRIE, Director of Youth Concerts 


Symphonies Under the Stars 


THURSDAY, JULY 14, 1966 AT 8:30 P.M. 


THOMAS SCHIPPERS, Guest Conductor 
ITZHAK PERLMAN, Violinist 
GWENDOLYN KILLEBREW, Mezzo-soprano 
ROGER WAGNER CHORALE, Roger Wagner, Director 

KABALEVSKY Overture to Colas Breugnon 

TCHAIKOVSKY Concerto in D major, Op. 35 

for Violin and Orchestra 

Allegro moderato 
Canzonetta: Andante 
Finale: Allegro vivacissimo 

Itzhak Perlman 


INTERMISSION 


PROKOFIEFF Cantata, Alexander Nevsky, Op. 78, for Chorus, 

Mezzo-soprano and Orchestra 

Russia Under the Mongolian Yoke 

The Song of Alexander Nevsky 

The Crusaders in Pskov 

Arise Ye Russian People 

The Battle on the Ice 

Field of the Dead 

Alexander Nevsky enters Pskov 

Gwendolyn Killebrew 
The Roger Wagner Chorale 


The Baldwin is the official Hollywood Bowl piano 
Hollywood Bowl Carillon Theme by Elinor Remick Warren 
Floral and stage decorations by Pacific Pageants 
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A Long Lot 


“The Birth of Liberty” mosaic rtthe 
through which our natived 
The largest historical mosaic in the world, "\ r th 
twenty-five famous paintings anFor, 
The magnificent Court of Liberty in Forest Lawn Holt FI 
and the majestic George Washington monument, an original bron: Th 

to see these and other historic works of™ 1 

FOREST LAWh'Li 

6300 Forest Lawn Drive — Turn off Hollywood Fn at 

© Forest Lawn F^ ar 
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e At Liberty 



mhe stirring events in our historic past, 


fitted liberty and justice for all.” 

“Yth of Liberty” is a composite, in vibrant color, of 
works of the era from 1619 to 1787. 

)fll Hills, also contains a replica of Bostons Old North Church 

)ii Thomas Ball. You are welcome to visit Forest Lawn Hollywood Hills 

of/isiting hours: Daily, 9:00 a.m. to 5:00 p.m. 

f)LLYWOOD HILLS 

n at Barham or off Ventura Freeway at Forest Lawn Dr. 
j-Park Association, 1966 
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IDo you know 

the important features 

of a home 

that almost everyone 
overlooks in an apartment? 

The most important feature would probably be living room — 

Jlarge airy rooms with plenty of closet and storage space. Next might 
be the privacy and comfort that only a house has as a rule. 

A third feature would surely be the gardens and the open space that 
affords you the chance to relate to a natural world. 

Parklabrea Towers has utilized these features to a degree unsurpassed 
in any other apartments. Visit the furnished display apartments, 
daily 10-5, Sundays 12-5. 


parklabrea 


TOWERS 

6200 W. Third St., Los Angeles 
WEbster 1-1341 

Howard White, Resident Manager 

OWNED AND OPERATED BY THE 
METROPOLITAN LIFE INSURANCE COMPANY 



























THOMAS SCHIPPERS, one of the most 
glamorous conductors currently occupy¬ 
ing the world’s podiums, commutes reg¬ 
ularly between the Metropolitan Opera in 
New York and La Scala in Milan. When 
the Met moves into its elaborate new 
quarters at Lincoln Center next Septem¬ 
ber, Schippers will be on hand to con¬ 
duct the world premiere of Samuel Bar¬ 
ber’s Antony and Cleopatra — an event 
of glittering importance. 

In the course of his career, the young 
maestro has been responsible for many 
world premieres and revivals of neglected 
works. Among them have been Menotti’s 
Saint of Bleeker Street, Barber’s Andro¬ 
mache’s Farewell , Rossini’s 11 Conte Ory 
and Donizetti’s Duca d’Alba. He appears 
frequently with the major orchestras in 
the United States, Canada, South Ameri¬ 
ca and Europe, and has conducted in 
the U.S.S.R. where he led the New York 
Philharmonic in several concerts of its 


Russian tour. For the past eight years 
he has been both artistic director and 
conductor of the famous Spoleto Festival 
in Italy, where last summer he ven¬ 
tured even further into the operatic field 
by staging his first opera, Verdi’s Otello. 

Born in Michigan, Schippers began 
studying piano at the age of four and 
played before an audience for the first 
time at six. At fifteen, he went to Phila¬ 
delphia with a scholarship to the Curtis 
Institute of Music and three years later 
walked off with second place in the 
Young Conductors contest sponsored by 
Eugene Ormandy, in spite of having had 
no previous conducting experience. He 
made his professional debut in 1950, con¬ 
ducting Menotti’s The Consul on Broad¬ 
way, and thereafter joined the New York 
City Opera. In 1955, at the age of twen¬ 
ty-five, he made his Metropolitan Opera 
debut, leading a production of Doni¬ 
zetti’s Don Pasquale. 



university of southern California 
school of music 

Raymond Kendall, Dean 
and the 

Los Angeles and San Francisco 
Civic Light Opera Association 

Edwin Lester, General Director 
announce the 

MUSICAL THEATRE WORKSHOP 

A professional Training Program for 
the Performer in Musical Theatre 

For complete information and audition application, write: 

Edward M. Greenberg, Director 
Musical Theatre Workshop 

School of Performing Arts 

University of Southern California 
Los Angeles, California 90007 
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GAS AIR CONDITIONING doesn’t settle for just cooling 
SOME rooms. It takes on the whole house! Cooling in 
summer, heating in winter. Keeping your indoor climate 
the way you want it, year through. 

Gas air conditioning wouldn’t settle for less. Nor should 
you. Call us for reservations. 

Southern California Gas Company • Southern Counties Gas Company 
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ITZHAK PERLMAN, twenty-one-year-old 
Israeli violinist, was catapulted into inter¬ 
national prominence two years ago when 
he won America’s most prestigious mu¬ 
sical prize, the Leventritt Award. Since 
then his remarkable command of his in¬ 
strument has been consistently acclaimed, 
and it is apparent that a dazzling musical 
career has been launched. 

Born in Tel-Aviv in 1945, the young 
artist studied at the Tel-Aviv Academy 
of Music and was giving local concerts 
before he was thirteen. In 1958, he came 
to America as a winner in a talent com¬ 
petition held by Ed Sullivan in Israel. 
With the help of the America-Israel Cul¬ 
tural Foundation and a number of im¬ 
portant scholarships, Perlman studied at 
the Juilliard School of Music and at the 
Meadowmount School of Music in sum¬ 
mer. At the same time he appeared in 
recital in several cities in the United 
States and Canada. 

In the spring of 1964, he entered the 
Leventritt Memorial Award International 
Competition in New York, and was 
awarded first prize from a field of nine¬ 
teen contestants by a jury led by Isaac 
Stern. The victor in this contest always 
attracts enormous publicity, but Perlman 
received an even larger share as the re¬ 
sult of a bizarre incident — the $25,000 
Guarnerius del Gesu which he used, lent 
by the Juilliard School, was stolen from 


the backstage area of Carnegie Hall im¬ 
mediately following the award. It was 
discovered in a pawn shop next day by 
Mrs. Isaac Stern. 

Last season Mr. Perlman toured more 
than thirty United States cities under the 
auspices of S. Hurok, and he recently ap¬ 
peared in Israel and Europe. Tonight, of 
course, he makes his Hollywood Bowl 
debut. 



GWENDOLYN KILLEBREW, mezzo-soprano 
and scholarship student at the Juilliard 
School of Music, received her first at¬ 
tention from the press in March of this 
year when she was a winner in the Finals 
of the Metropolitan Opera Regional Au¬ 
ditions. As a result of that victory she 
was invited by Mr. Schippers to make her 
Hollywood Bowl debut in tonight’s per¬ 
formance of Alexander Nevsky. 

She comes here directly from another 
triumph — this one in Brussels where she 
flew to compete in the Concours Inter - 
national de Chant de Belgique , held only 
once every four years. Taking second 
place in this competition which draws 
contestants from all over the world, she 
earned high praise from Belgian critics 
for both her singing voice and her French 
accent. 

Miss Kellebrew was born in 1941 in 
Philadelphia and attended Temple Uni- 

CONTINUED ON PAGE 43 
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One thing leads to another 



Over the years one of the nicest California theatre-going traditions has been dinner 
at the incomparable Brown Derby Restaurant—Hollywood at Vine—HO 9-5151 
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versity’s College of Music. In the sum¬ 
mer of 1963 she appeared as soloist in 
Pablo Casals’ El Pessebre, with the Phila¬ 
delphia Orchestra, the Temple choirs, 
and the composer conducting. That fall 
she entered the Juilliard School, where 
she is currently a member of the Opera 
Theatre. Miss Killebrew has also ap¬ 
peared in concert in and around New 


York and for the past two summers has 
sung in operas at Aspen, Colorado. Fol¬ 
lowing her Bowl appearance, she will 
spend the summer as a featured soloist 
at the Dartmouth Music Festival. Next 
winter she will be a Whitney Fellow and 
a member of the Metropolitan Opera 
Studio. 



THE ROGER WAGNER CHORALE was 
founded in 1947 under the name of the 
Los Angeles Concert Chorale. It made its 
first major appearance with the Los An¬ 
geles Philharmonic Orchestra in a per¬ 
formance of the Mozart Requiem under 
the direction of its founder and conduc¬ 
tor, Roger Wagner. With the exception 
of the newly-formed Los Angeles Master 
Chorale, which Wagner also conducts, the 
Roger Wagner Chorale has been the 
only choral group to apear with the Phil¬ 
harmonic since 1948. 

In 1949 the Chorale was signed under 
contract to Capitol Records and has since 
recorded over thirty long-playing records 
for this company. The group also re¬ 
ceived the “Grammy” award from the 
Academy of Recording Arts and Sciences 


for its album “Virtuoso,” named “best 
performance in the field of operatic and 
choral music on all levels for the year 
1958.” 

The Chorale, which sang as part of the 
Coronation Festivities in 1953, has toured 
Europe, the Near East, Central and South 
America under the auspices of the U.S. 
Department of State, and Japan through 
the sponsorship of the Japanese Society 
for International Cultural Exchange. 
While in Rome this year, the group per¬ 
formed at a special audience for Pope 
Paul VI, where His Holiness personally 
announced that he had elevated Roger 
Wagner to Knight Commander of the Or¬ 
der of St. Gregory for his many outstand¬ 
ing achievements in the field of music. 
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SACERDOTE 

“Teacher of Successful Singers” 


COMPLETE 

VOCAL 

TRAINING 

• OPERA 

• CONCERT 

• STAGE 

2086 Mound Street, Hollywood 28 
Phone HOllywood 4-1513 



OVERTURE TO “COLAS 
BREUGNON,” OP.24 

Dmitri Kabalevsky (1904- ) 

The opera Colas Breugnon (1937) has 
often been called Kabalevsky’s master¬ 
piece. The libretto is based on Colas 
Breugnon, Master of Clamecy , a collec¬ 
tion of vignettes by the French author 
Romain Rolland (1866-1944), covering a 
year in the life of a sixteenth-century 
Burgundian craftsman. 

Colas was one of the countless artists, 
most of them now nameless, who created 
the stone figures, the fine gateways, and 
the elaborate ironwork of the cathedrals, 
chateaux , and monuments of France. 
Among the events of Colas’ story are the 
devastation of his countryside by war and 
pestilence; the failure of his artistic crea¬ 
tions through the envy and malice of 
others; the burning of his house and art 
works; and the death of his wife of thirty 
years. Through all his trials Colas re¬ 
mains cheerful, and finds joy in the pre¬ 
sence of his family and friends. 

“Before writing the Colas Breugnon mu¬ 
sic,” Kabalevsky has said, “I applied myself 
to French folk songs. For nearly two years I 
made a close study of this rich creative 
heritage of the French people. I strove to 
grasp its very essence, its characteristic fea¬ 
tures. My aim was to convey the local color 
and nature of the epoch.” 

The short, boisterous introduction to 
the overture leads to the main theme, 
presto, in F major. Nimble, merry, and 
determined, this theme represents Breug¬ 
non himself. It is introduced by paired 
flutes and clarinets, playing an octave 


California’s Finest Food Stores 



SUMMER IS FOR LEISURE 

So relax! Stop running from here to 
there for your marketing. Call Jur- 
gensen's and they will deliver every¬ 
thing you need in food and drink. 
What’s more, it will be the best of 
everything! 

DAILY DELIVERIES 
TELEPHONE SERVICE 
CHARGE ACCOUNTS 

15 STORES IN SOUTHERN CALIFORNIA 
TO SERVE YOU 
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apart, supported by strings: 



A middle section is based on a more 
serious theme, first heard on violins and 
horn in D minor. 

Born in St. Petersburg in 1904, Kaba¬ 
levsky began the systematic study of 
music at fourteen. Not long after gradu¬ 
ating from the Moscow Conservatory, 
he became professor of composition 
there. Besides writing a great deal for 
films, radio, and the stage, he has culti¬ 
vated the larger forms of concerto and 
symphony. 

Kabalevsky was one of a group of 
Soviet composers who visited Los Angeles 
some years ago under a State Department 
cultural exchange program. His name was 
again in the public eye only about a 
month ago, when he appeared as an elder 
musician and a judge in the noted Tchai¬ 
kovsky competition for performers in 
Moscow. 


CONCERTO IN D MAJOR, OP. 35 
FOR VIOLIN AND ORCHESTRA 

Peter llich Tchaikovsky (1840-93) 

Following the equally famous B flat 
minor piano concerto by three years, this 
work was completed in 1878 in Clarens, 
the Swiss haven to which Tchaikovsky 
fled following his short and catastrophic 
marriage. The correspondence between 
the composer and Mme. von Meek in¬ 
dicates that he was well pleased with it 
while it was taking shape. “The first 
movement of the concerto is now ready 
— that is, copied in a clear hand and 
played through,” he wrote in April. “I 
am satisfied with it . . . The finale, if 
1 am not mistaken, is as successful as the 
first movement.” 

Once completed, the concerto had to 
run the gauntlet of public disfavor. Tchai¬ 
kovsky, often unsure of the merits of his 
own works, soon commenced to have 
grave doubts about it. Leopold Auer, at 
that time the czar’s court violinist, to 
whom the concerto was dedicated, re- 
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jected it on the grounds that it was “im¬ 
possible to play.” In his diary, Tchai¬ 
kovsky says, “Auer . . . cast this un¬ 
fortunate child of my imagination for 
many years to come into the limbo of 
hopelessly forgotten things.” 

After a time the work came to the 
attention of another violinist, Adolf 
Brodsky. Now, nearly four years after 
the concerto was finished, it received its 
first performance, with Brodsky and the 
Vienna Philharmonic under Hans Rich¬ 
ter. The barbed-penned critic Hanslick 
wrote: 

Brodsky martyred his hearers and him¬ 
self . . . The Adagio almost conciliates the 
listener, but it breaks off for a finale which 
has the barbarism of a Russian kermesse 
. . . There are lascivious pictures which 
“stink in the eye.” Tchaikovsky’s violin con¬ 
certo brings us for the first time the horrid 
idea that there may be music that stinks in 
the ear. 

Cast in a variant of the sonata form, 
the first movement opens with a melody 
on strings and woodwind, which mounts 


in volume and animation and leads to 
a cadenza and first theme heard on the 
solo violin: 



Brilliant figurations give way at length 
to the unforgettable second theme, molto 
espressivo, in A major: 



The development section is brilliant, 
consisting principally of a variation on 
the first theme and an intricate cadenza. 
After a recapitulation, the movement 
comes to a brilliant close by way of a 
long coda. 

A woodwind preface typically Russian 
in its harmonies leads to the nostalgic 
first theme of the second movement — 
the canzonetta or “little song”: 




California Federal |ze 
your cash reserve 

Keep your cash reserve ready for any 
use while earning the highest prevail¬ 
ing dividend rate at the nation's largest 
federal savings association. Assets 
over $1% billion and unequalled sav¬ 
ings management experience protect 
your investment. 


CALIFORNIA 

FEDERAL 

SAVINGS 

AND LOAN A8BOCIATION 


HEAD OFFICE: CALIFORNIA FEDERAL PLAZA BUILDING 
5670 WILSHIRE BOULEVARD. LOS ANGELES 
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for the finest 


in interior design 


9500 Wilshire Boulevard (Beverly Wilshire Hotel) 


Beverly Hills, California • Telephone CR 4-9406 


Barnett Bros 


interiors 


A more spirited second theme, in E 
flat, is somewhat Chopinesque. The first 
theme returns with decorations and dia¬ 
logue by flute and clarinet; finally the 
material of the preface is heard again, 
leading without pause into the finale. 

The third movement is based chiefly 
on two typically Russian themes, which 
alternate and recur in the style of a 
rondo. The first of these is a trepak, a 
wild Cossack dance, while the second is 
slower, almost languorous in character. 

CANTATA, “ALEXANDER NEVSKY,” 
OP. 78, FOR CHORUS, MEZZO- 
SOPRANO, AND ORCHESTRA 

One of the greatest figures in the his¬ 
tory of the cinema is the director Sergei 
Eisenstein (1898-1948), creator of Po¬ 
temkin (1925). Among Eisenstein’s later 
achievements are the epic Alexander Nev¬ 
sky (1938) and Ivan the Terrible (1944). 

Nevsky deals with one of the most 
stirring events in Russian history — the 
defense of the homeland in 1242 against 
the invading Knights of the Teutonic 
Order. Recruiting a great army through 
his own efforts, Prince Alexander Nevsky 
met the enemy on frozen Lake Chud, 
and repulsed them. 

Prokofieff, who was engaged to com¬ 
pose the Nevsky score, had fulfilled a 
similar assignment for Lieutenant Kije in 
1933. During a visit to Hollywood in the 
middle 1930s he had studied American 
films and film scores in detail. Eisenstein 
regarded Prokofieff as a man of the 
screen, like himself. “Having grasped the 
structural secret of all phenomena,” he 
once wrote of Prokofieff, “he clothes it in 
the tonal camera angles of instrumenta¬ 
tion, compelling it to gleam with shifts 
in timbre . . .” 

Alexander Nevsky was one of the most 
successful of all director-composer col¬ 
laborations. Not only did Prokofieff com¬ 
pose his music to reflect the screen play 
in sharp detail; but Eisenstein frequently 
adjusted the action to support Prokofieff’s 
music. Eisenstein related how, during the 














Choice 

Shrubs and Plants 

of all kinds. 

House Plants, 

bring in your Planters 

Large selection 

of garden tools and supplies. 

Fertilizers, Insecticides, 

Garden Pottery, 

Lawn mower, Power mower 

We deliver • Open Sunday 

Westwood Nursery 

276-9969 • 272-6034 
9786 West Pico Blvd. 
at Roxbury Drive 


filming at Mosfilm Studios, he and Pro- 
kofieff would meet each evening in a 
projection room to view the latest se¬ 
quence. 

“Even though it is now midnight, T feel 
completely calm,” wrote Eisenstein in an 
article which reveals the business-like ap¬ 
proach of the composer, “for I know that 
at exactly 11:55 a.m. a small, dark blue 
car will come through the gates of the film 
studio. Sergei Prokofieff will get out of it. 
In his hands will be the next piece of music 
for Alexander Nevsky.” 

Notwithstanding the infamous Soviet- 
Nazi pact of only a year later, Alexander 
Nevsky reflects the deep-seated hatred of 
the Russians of the time toward the 
Germans. ProkofiefTs score contains the 
essential dramatic contrasts of the story: 
the barbarism of the invading Teutons 
(mechanical rhythms, harsh orchestral 
timbres, biting polytonal chords); the 
heroism of the Russian people (warm, 
tender string colors, and folk-like melo¬ 
dies for the chorus and the soloist); 
the towering figure of Nevsky, the har¬ 
rowing battle on the ice, the terror of 
a young girl crossing a frozen waste. 
Prokofieff employs an opera-like system 
of leitmotives: there is an invasion theme, 
a victory theme, themes representing the 
Russian homeland, the rout of the 
enemy, and so on. 

A year after the completion of the 
film, Prokofieff fashioned the most sig¬ 
nificant parts of the score into the seven- 
movement cantata which is performed 
this evening. 

The text, by Prokofieff and V. Iu?ov- 
sky, is to be sung in Russian. It is given 
below in the English version of A. 

1 Steiger. 

1. Russia under the Mongolian Yoke 
(orchestra). 

2. Song about Alexander Nevsky. 

Yes, ’twas on the River Neva it 

occurred. 

On the Neva’s stream, on the 
waters deep. 

There we slew our foes’ pick of 
fighting men. 

Pick of fighting men, army of the 
Swedes. 
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Ah, how we did fight, how we 
routed them! 

Yes, we slashed their ships of war 
to kindling wood. 

In the fight our red blood was 
freely shed, 

For our great land, our native 
Russian land. 

Where the broad axe swung was 
an open street, 

Through their ranks ran a lane 
where the spear was thrust. 

We mowed down the Swedes, the 
invading troops, 

Just like feather grass, grown on 
desert soil. 

We shall never yield Russian land. 

They who march on Russ shall be 
put to death. 

Rise against the foe, Russian land, 
arise! 

Rise to arms, arise, great town 
Novgorod. 

3. The Crusaders in Pskov. (The dis¬ 
sonant, tragic orchestral introduction de¬ 
picts a burning, violated city. The Latin 
chant is sung by German crusaders.) 

Peregrinus expectavi, pedes meos, 
in cymbalis est. 

As a foreigner, I expected my feet 
to be cymbal-shod. 

4. Arise, Ye Russian People. (This 
section, perhaps above all others, excited 
the patriotism of the Russians.) 

Arise to arms, ye Russian folk, in 
battle just, in fight to death, 

Arise, ye people free and brave, 
defend our fair, our native land. 

To living warriors high esteem, 
immortal fame to warriors slain. 

For native home, for Russian soil, 
arise, ye people, Russian folk. 

In our Russia great, in our native 
Russia no foe shall live. 

Rise to arms, arise, native mother 
Russ. 

No foe shall march ’cross Russian 
land. 

No foreign troops shall Russia 
raid. 

Unseen the ways to Russia are. 

No foe shall ravage Russian fields. 





A unique experience in international before- 
and-after theater dining at AMERICA’S 
FIRST RESTAURANT/IMPORTIUM... 
1625 North Cahuenga...between Sunset A. 
Hollywood...’Til 2 a.m....Telephone 464-2133 
OPEN 7 DAYS 




BURBANK CIVIC LIGHT OPERA 


presents 

LEMIER and lOEWE’S 

“BRIGADOON” 

Directed by John Ellis 

Jon Zerby, Choreography 

William C. Todt, Sets and Lighting 


FRIDAY and SATURDAY 

JULY 8-9,16,23 

CURTAIN 8:15 P.M. 

STARLIGHT BOWL, BURBANK 


ADMISSION: $3.00, $2.25, $1.50 
(children half-price) 

Reservations: P.O. BOX 241 

BURBANK, CALIF., OR CALL 842-9552 
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Arise to arms, ye Russian folk, in 
battle just, in fight to death, 

Arise, ye people, free and brave, 
defend our fair, our native land! 

5. The Battle on the Ice. (The open¬ 
ing paints a picture of dawn on the ice, 
and the expectation of battle. Again the 
crusaders’ chant is heard. In the battle 
section we hear the struggle of man 
against man, flesh against weapons of 
destruction. The German horde flees over 
the ice, many of them breaking through. 
Finally a theme of the fourth movement 
is brought back, weary but victorious.) 
Peregrinus expectavi, pedes meos, 
in cymbalis est. 

V incant arma crucifer a! Host is 
pereat! 

As a foreigner, I expected my feet 
to be cymbal-shod. 

May the weapons of the cross¬ 
bearers conquer! May the ene¬ 
my perish! 


6. Field of the Dead. (Aria of a 
woman seeking her beloved among the 
dead and wounded.) 

I shall go across the snow-clad 
field, 

I shall fly above the field of death, 

I shall search for valiant warriors 
there, 

Those to me betrothed, stalwart 
men and staunch. 

Here lies one who was felled by 
the sabers wild, 

Here lies one impaled by an arrow 
shaft. 

From their wounds warm, red 
blood like the rain was shed on 
our native soil, on our Russian 
fields. 

He who fell for Russia in noble 

death 

Shall be blest by my kiss on his 
dead eyes. 

And to him, brave lad, who re- 
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mained alive, 

I shall be a true wife and a loving 
friend. 

I’ll not be wed to a handsome 
man; 

Earthly charm and beauty fast 
fade and die, 

I’ll be wed to the man who’s 
brave, 

Hark ye, warriors brave, lion- 
hearted men! 

7. Alexander’s Entry into Pskov. (This 
concluding movement evokes the mood 
of a popular festival.) 

In a great campaign Russia went 
to war. 

Russia put down the hostile 
troops; 

In our native land foes shall never 
live. 

Foes who come shall be put to 
death. 

Celebrate and sing, native mother 
Russ! 

In our native land foes shall never 
live. 

Foes shall never see Russian towns 
and fields. 

They who march on Russ shall be 
put to death! 

In our Russia great, in our native 
Russia no foe shall live! 

Celebrate and sing, native Mother 
Russ! 

To a fete in triumph all of Russia 
came. 

Celebrate, rejoice, celebrate and 
sing, our motherland! 


For the Very Best in Steaks, 
Prime Ribs and Continental Dishes 


Paula 


’ STEAK HOUSE 

BURTON WAY at DOHENY 

Beverly Hills BR 2-5918 

Open Daily for Lunch, Dinner & Cocktails, 
Sundays from 4 p.m. 

Special after theatre menu 
Gene Mack at the Congenial Piano Bar 



BEVERLY HILLS / CR. 3-3388 

Cocktails - Dinner 
Cuisine Francaise 
Open Daily 5 P.M. 

• 

i&tefamncus 

TRATTORIA 
SUNSET STRIP / 272-8266 

Cocktails - Dinner 
Italian Cuisine 
Open Daily 5 P.M. 


RESTflUMTlT 

9000 


Open Daily 4 P.M. 
Cocktails - Dinner 
Home of The Manhattan Steak 
SUNSET STRIP / 273-6900 



BEVERLY HILLS / BR. 2-8484 

Luncheon - Cocktails - Dinner 
Daily 11:30 A.M., Sun. 4 P.M. 
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VERVE RECORDS 

The Leader in Jazz 
Proudly presents 


JIMMY 

STAN 

SMITH 

GETZ 

World's Greatest 

World's Greatest 

Jazz Organist 

Jazz Saxophonist 

"Got My Mojo Workin' ” V8641 

"Organ Grinders Swing" V8628 

"Getz/Gilberto" V8645 

"Getz Au Go Go" V8600 
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JAZZ NIGHT AT THE BOWL 


FRIDAY, JULY 15, 1966 AT 8:30 P.M. 


The great si mails at '66 

SARAH STAN JIMMY 
VAUGHAN GETZ SMITH 

and the 

JOHN HANDY QUINTET 

SET I 

JOHN HANDY QUINTET featuring: 

Michael White, violin 
Jerry Hahn, guitar 
Donald Thompson, bass 
Terry Clarke, drums 

SET II 

JIMMY SMITH TRIO 


INTERMISSION 


SET III 

SARAH VAUGHAN and TRIO 


STAN GETZ QUINTET 


SET IV 


Billy Taylor, Master of Ceremonies 
Produced by George Wein 


The Baldwin is the official Hollywood Bowl piano 
Hollywood Bowl Carillon Theme by Elinor Remick Warren 
Floral and stage decorations by Pacific Pageants 
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AUGUST 1, 3, 5, 6, 7, 8, 9, and 10 at 8:30 P.M. 

Tickets: $6.00*, 5.00, 3.50, 2.50, 2.00, 1.50 and 1.00 

ON SALE NOW at Hollywood Bowl Ticket Office, 2301 North Highland Avenue, Holly¬ 
wood. Or, if you prefer, you can MAIL YOUR ORDER NOW with your check made pay¬ 
able to: Hollywood Bowl Ticket Office, P. O. Box 1951, Hollywood, California 90028. 
FOR TICKET INFORMATION PHONE 469-3151. Please enclose a stamped, self-addressed 
envelope, with zip code, for return of your tickets. All seats reserved. Tickets may not 
be exchanged or refunded. *$6.00 seats not available August 6 & 9 due to season 
ticket sales. 


COMPANY OF 100 


ine 

Romanian 

Folk Ballet (“CIOCMlA") 


WITH ITS THRILLING 


FOLK ORCHESTRA and SINGERS 


RETURNS BY POPULAR DEMAND 


Hollywood Bowl Association 
by arrangement with 

S. HUROK 


presents 
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SARAH VAUGHAN has made an unprece¬ 
dented contribution to modern jazz 
through her distinctive vocal technique, 
combining a rich vibrato, an ear for chord 
structure, and a naive quality alternating 
with a sense of sophistication. A con¬ 
sistent popularity poll winner, she has 
been a star ever since Dave Garroway 
heard her singing at Chicago’s noted jazz 
mecca, The Blue Note, and brought her 
to the attention of his radio and TV 
audiences. 

Sarah Vaughan, whose nickname is 
“Sassy,” began her musical education at 
the age of seven, and is still an accom¬ 
plished pianist and organist. A Newark, 
New Jersey youngster who sang with the 
Mount Zion Baptist Church choir, Sarah 
entered an amateur night contest at Har¬ 
lem’s famed Apollo Theatre when she 
was sixteen and walked straight into 
the limelight. From her Apollo appear¬ 
ance, she was hired by bandleader Earl 
(Fatha) Hines as his vocalist and pianist. 
This was followed by similar jobs with 
the bands of Billy Eckstine and John 
Kirby. During this period, she continued 
her musical studies and learned timing, 
technique, and showmanship. Her first 
record, “It’s Magic,” which exceeded the 
two million mark in sales, established her, 




*1 

Van de Ramp's. 

► VALLEY 
PLAZA 

COFFEE SHOP 

6261 Laurel Canyon 


Patsy D'Amore's 


mu urn 
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HOLLYWOOD BOWL 

FEATURING THE HOLLYWOOD BOWL POPS ORCHESTRA 



TICKETS: $6.00, 5.00, 3.50, 2.50, 2.00, 1.50, and 1.00. ON SALE NOW AT 
HOLLYWOOD BOWL, 2301 No. Highland, daily 10 AM to 9 PM and Sundays 
10 AM to 4:30 PM. HO. 9-3151. Two weeks before performance at all offices 
Auto Club of Southern Calif.; Southern Calif. Music Co. and all Mutual Theater 
Ticket Agencies; all Wallich’s Music City stores. 


195 

TICKET 


$6.00 seats not available Saturday due to season ticket sales. 

ARRIVE EARLY AND ENJOY PATIO DINING 5:30 TO 8:30 P.M. 


















and subsequent albums have made her 
voice known throughout the world. 
Among the classics which are synony¬ 
mous with her name are “Don’t Blame 
Me” and “I Cover the Waterfront.” 

Miss Vaughan has appeared at major 
nightclubs across the country, including 
Boston’s Storyville, Miami’s Fontainebleu 
Hotel, and Chicago’s Mister Kelly’s, and 
has made numerous guest star appear¬ 
ances on the Ed Sullivan Show, the Steve 
Allen Show, the Jackie Gleason Show, 
and other national television programs. 





STAN GETZ, in his twenty-five-year ca¬ 
reer, has played a conspicuous role in 
every major development in contempor¬ 
ary music. His most recent achievement, 
of course, has been the establishment of 
the Bossa Nova in the standard popular 
music of this country. 

Born in Philadelphia in 1927, Getz 
had mastered the saxophone by the time 
he was fifteen, when he joined the famed 
Jack Teagarden Band. At eighteen, he 
had graduated from such outstanding 
orchestras as the bands of Stan Kenton, 
Jimmy Dorsey, and Benny Goodman. He 
proceeded to form his own groups and 
became a vital influence in jazz while still 
in his twenties. 

In 1952 he recorded the classic “Moon- 



NEW for “IN” Snacks, Beverages 
Music & Dancing 

Make the scene from 5 pm to 2 am 
<$ 

“IN” COCKTAIL HOUR - 5 to 7 pm 
featuring two for one Cocktails 
and complimentary hors d’oeuvres 
Swinging and Informal 



GENE AUTRY’S 

TOP 


OF THE 


STRIP 


(OPEN FROM 6 P.M.) 

- ★ - 


DINING • DANCING 
Among the Stars 

★ 

FOR RESERVATIONS 

DIAL 656-4101 

” ★ 1 1 

GENE AUTRY'S 

8401 SUNSET BLVD. • H0LLYW000 
For Gourmet Dining 

RED ROULETTE 

RESTAURANT 



HOTEL 
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light in Vermont” with Jimmy Smith, 
which enjoyed enormous success. During 
the next few years Getz toured the world 
with his Quartets and Quintets, providing 
proving grounds for some of today’s best 
known jazz artists. In 1958 Getz and his 
family settled in Denmark, and for three 
years he studied, toured, and experi¬ 
mented, leaving a marked effect on Euro¬ 
pean jazz. 

Returning to the U.S. five years ago, 
Getz created a revolution in American 
popular music with the recording of 
“Desafinado” with Charlie Byrd, which 
won him the coveted Grammy award for 
best solo performance of 1962, plus eight 
other nominations. In 1963 he gathered 
together the Brazilian originators of the 
Bossa Nova, Joao Gilberto and Antonio 
Carlos Jobim, and cut the now-famous 
album which Life magazine was to call 
the “best Bossa Nova ever made.” Out of 
this album came the smash hit, “The Girl 
from Ipanema,” which changed the life 
of Gilberto’s wife Astrud who had never 
sung outside the kitchen until she was 
asked by Getz to sing the English lyrics 
to the tune. 


July 14 thru August 6 

Assistance League 
Playhouse 

1370 No. St. Andrews, Los Angeles 
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JIMMY SMITH is considered by many to 
be the decade’s top jazz innovator: his 
unique contribution has been to take the 
organ out of the choir loft and bring it 
into the jazz family. He left the piano 


CISCO THEATRICAL PRODUCTIONS 
presents 
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some ten years ago to experiment with 
the unlimited number of sounds the 
organ produces as a method of express¬ 
ing jazz. 

Born in Norristown, Pennsylvania in 
1926, Smith studied piano, bass, fiddle, 
harmony, and theory at the Orenstein 
School of Music. After wartime service, 
he played with a number of groups, end¬ 
ing up with Don Gardner and his Sona- 
tones with whom he remained until 1954. 
During this time he heard Wild Bill 
Davis, first modern pianist to switch to 
organ, and determined to make the switch 
himself. In 1955 he formed his first trio 
and was booked into the Cafe Bohemia in 
New York. Within a matter of weeks 
word had spread among musicians that 
something new was happening with Jim¬ 
my Smith on the organ. 

Though critics were slow to accept the 
Hammond Organ as a legitimate instru¬ 
ment of jazz, Jimmy continued to gain 
popular support and through his records 
has become one of the nation’s largest 
jazz sellers. Starting with “Midnight 
Special” and the swinging “Walk on the 
Wild Side,” to date he has recorded 
twenty-one albums. 

He has played the principal jazz rooms 
in the United States and has appeared on 
television. He has also performed at im¬ 
portant American jazz festivals including 
the Newport Festival and in 1962 jour¬ 
neyed to Europe where he was the sur¬ 
prise star of the Antibes Jazz Festival. 

THE JOHN HANDY QUINTET, the first con¬ 
cert jazz ensemble organized in the last 
ten years, includes John Handy on alto 
saxophone, Michael White on violin, 
Jerry Hahn on guitar, Donald Thomp¬ 
son on bass, and Terry Clark on drums. 

Through their many appearances 
throughout the San Francisco area during 
the past year and their historic perform¬ 
ances at the Monterey Jazz Festival (cap¬ 
tured in a Columbia album titled “John 
Handy Recorded Live at the Monterey 
Jazz Festival”), the Quintet is fast be¬ 
coming known as an important influence 



Don't fight it 


Yellow 
Cab it! 

481-2345 

radio dispatched 


You’ll like gin twice as 
much as you used to. 
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“Illusic History UJas Jolted! Hll Hgreed This Uias Hn Experienc 
Impossible To Forget—however they try.” -Howard Klein iv y. Ti mBS 


S. Hlirok presents 

(reluctantly perhaps) 

The eminent musicologist and comiinser, 

PETER SCHICKELE 


in a program of recently discovered works of 



( 1807 - 1742 ?) 



with the 

ROYRL P.D.Q. BRCH FESTIVAL ORCHESTRA 


Although snbject to new discoveries, The program will inclode the local premeires of: 

The Gross Concerto For Divers Flutes, (s. ej 
Pevertimento For Bicycle, Balloon & Bagpipes <s. ggj 

and hy overwhelming public apathy 

Cantata: Ipheginia In Brooklyn, (s. hige) 

with Counter-tenor and Harpsichord 


plus: 

A Special Performance of the Unbegun Symphony by Professor Schickele 
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TICKET 

OFFICES 


TICKETS: $5.00, 3.50, 2.50, 2.00, 1.50 and 1.00. ON SALE NOW at 
Hollywood Bowl Ticket Office, 2301 North Highland, Monday thru' 
Saturday, 10 AM to 6 PM. For information phone 469-3151. TWO 
WEEKS BEFORE PERFORMANCE at all Auto Club of Southern Calif, 
offices; So. Calif. Music Co. and all Mutual Agencies; all Wallichs 
Music City stores. 


ARRIVE EARLY AND ENJOY PATIO DINING, 5:30-8:30 PM 























JOHN HANDY 


on modern jazz. They have gained ad¬ 
ditional recognition with their appear¬ 
ances on UCLA’s Chamber Jazz Series. 

Handy himself, a gifted alto saxophon¬ 
ist, occasionally reaches for high-pitched 
sounds and strained effects that are not a 
normal part of the instrument’s compass, 
but this is all part of a skillfully designed 
pattern; for the most part he stays within 
the conventional tonal realm of the in¬ 
strument, extracting from it the full, clear 
sound for which it was presumably de¬ 
signed. 

Before Michael White, listeners were 
unaware that there could be such a thing 
as an avant-garde jazz violinist. He has 
made the first major new contribution on 
this instrument in a quarter-century. 

Jerry Hahn, the guitarist, shows a 
broad harmonic and melodic sweep in 
consistently inventive solos. In the en¬ 
sembles, his heavily amplified chording 
prevents the splendidly hard - driving 
drums of Terry Clark from dominating 
the over-all sound. 

Bassist Donald Thompson makes ex¬ 
tensive use of chords in fast-moving solos, 
demonstrating the progress jazz has made 
in the past two decades. Solos by the 
leading idols of the 1940’s would sound 
like child’s play in comparison. 
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m PERCY FAITH 

And His Orchestra 

THEMES FOR THE “IN" CROWD 


And His Orchestra 


w BIM BAM BOOM 
OYE NEGRA 
TROPIC HOLIDAY 
SAMBA DE ORFEU 
i ENLLORO 
•7 M and more 


STEREO 


DO I HEAR A WALTZ? 
PERCY FAITH 


THE SOUND OF 
MUSIC 
Percy Pkith 


AND HIS ORCHESTRA PLAY 


MUSIC FROM THE 

RICHARD RODGERS- STEPHEN SONDHEIM 
BROADWAY MUSICAL HIT 


HOW DOES PERCY FAITH DO IT? 

He pulls the right strings. 

The Percy Faith string orchestra 
sound excites audiences every¬ 
where with old hits and new ones. 
Some are in the classical vein. 

Others are in the pop.Many are 
Latin-flavored. Many are t* > 

theater scores. 

Our catalog is chock 
full of good Faith. 

Gold Faith. Solid gold 
records in recognition 
of Percy Faith's dazzling k 
musical achievements. 

onCOLUMBIA 

RECORDS® b 


>"C0LUMBIA,'5fjMARCAS RES. PRINTED IN U.S.A. 
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SATURDAY, JULY 16, 1966 AT 8:30 P.M. 

PERCY FAITH, Guest Conductor 
GEORGE SHEARING QUINTET 


MUSIC FROM PORGY AND BESS 


George Gershwin 


Catfish Row 


Summertime 

A Woman Is A Sometime Thing 
I Loves You Porgy 
It Ain’t Necessarily So 
My Man’s Gone Now 

There’s A Boat That’s Leaving For New York 


GEORGE SHEARING FAVORITES 


Lulu’s Back in Town 
People 

Sweetest Sounds 
Country Gardens 
What Kind of Fool Am I? 

George Shearing Quintet 


MUSIC OF BROADWAY (The Old and The New) 


March ( Camelot) 

As Long As He Needs Me ( Oliver) 

March of the Siamese Children (The King and I) 
Bali Ha’i (South Pacific) 

Fiddler On The Roof 

Who Can I Turn To? (Roar Of The Greasepaint) 
Fate ( Kismet ) 


Lerner-Loewe 

Lionel Bart 

Rodgers-Hammerstein 

Rodgers-Hammerstein 

Harnick-Bock 

Bricusse-Newley 

Wright-Forrest 


INTERMISSION 
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The RAREST of Treats... 

The RARE Sounds of 

GEORGE SHEARING 
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GEORGE SHEARING 


(S)T 2372 

’'Available in Stereo Tape 


( v m HMKftl) bULL DIMENSIONAL STTREO) 

RARE FORM 

GEORGE SHEARING 


(S)T 1755* 


(S)T 1219 


(S)T 2447 


(S)T 2104 


Wherever 
You Buy Records 
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If you insist on 
a finer scotch, 

we’ve got to 
hand it to you! 


Imported by Jules Berman, Beverly Hills, Calif., Blended Scotch Whisky 86.8 proof. 


ASSORTED MOVIE, TV AND “POP” MUSIC 


Theme from The Virginian 
Yesterday 

Theme from A Summer Place 

Maybe September (Song from The Oscar) 

Wives and Lovers 

The Shadow Of Your Smile (The Sandpiper) 
This Land Is Your Land 


Percy Faith 

Lennon-McCartney 

Max Steiner 

Faith-Evans-Livingston 

Bacharach-David 

Mandel-Webster 

Guthrie 


MORE GEORGE SHEARING FAVORITES 

Cuckoo in the Clock 
Bluesette 

Over The Rainbow 
Scheherazade 
Once in a Lifetime 

George Shearing Quintet 


certain people dine 

at the club before the theater 


476-2801 


PCI Represents Felger Homes 
in these prestige locations 



for them , there is a certain 
custom home building service... 

People who are busy doing things tell PCI 
what they want in a new home. PCI furnishes 
you with floor plans, custom lots, contractor, 
decorator, financing and sale of your present 
home... a coordinated building program for 
custom homes priced from $44,500 to $225,000. 
Come to the location you prefer, or call us from 
the club. 





ENCINO KNOLLS 
Calneva at Goldenrod Place 
LAUREL HILLS 
Mulholland at Laurel Pass 
KNOLLWOOD ESTATES 
Pineridge Dr. at Kenny 
TROUSDALE ESTATES 
1915 Loma Vista 

Property Coordinators , Inc. 
645 N. Sepulveda Blvd. 

Los Angeles 90049 
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BALDWIN 

The Personal Choice of 

GEORGE SHEARING 


The same superiority of tone and response that makes Baldwin the choice 
of those best qualified to judge is yours to cherish in a Baldwin-built piano 
just right for you. Visit our showrooms and let us show you why Baldwin 
is the name honored in the best circles whenever piano music is discussed. 



BALDWIN 

PIANO & ORGAN COMPANY 

3273 Wilshire Boulevard, Los Angeles DU 7-5221 

14611 Ventura Boulevard, Sherman Oaks ST 9-7188 
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How about a Black 
sweetheart? 


coffee liqueur 
from sunny Mexico 


Recipe book , yours for 
the asking. So ask. 


JULES BERMAN & ASSOC., INC., 9025 WILSHIRE BLVD., 
BEVERLY HILLS, CALIF. 


Russian , 

m 


1 part Kahlua 
coffee liqueur 
and 2 parts vodka 
over the rocks. 


ASSORTED MUSIC OF LATIN AMERICA 


Siboney Lecuona 

Insensitez Jobim 

Delicado Azevedo 

Noche de Ronde Lara 

The Minute Samba (Sorry! — Playing Time — 1:32!!) Madriguera 
Malaguena Lecuona 


Encore scored for finger-snapping, hand-clapping audience and orchestra 
All Orchestral Arrangements and Adaptations by Percy Faith 


The Baldwin is the official Hollywood Bowl piano 
Hollywood Bowl Carillon Theme by Elinor Remick Warren 
Floral and stage decorations by Pacific Pageants 



LOS ANGELES 9 
MOST 
POPULAR 
FRENCH 
RESTAURANT 99 

French Cuisine 

Dinner —Cocktails 
Private Parties 
348 So. La Brea Ave. 
(near Third) 
WEbster 1-1246 
for reservations 



COMBO 


BRUCE GUERIN 


THE SOUTHLAND’S MOST HONORED STEAKHOUSE 


BANQUET ROOMS AVAILABLE 


876-7111 

















PERCY FAITH, famous composer-conduc¬ 
tor-arranger, has arranged and conducted 
inumerable best-selling albums — from 
Latin-American rhythms to mood music, 
from original compositions to motion pic¬ 
ture themes and scores from Broadway 
shows. Through his rich string orches¬ 
tration, known the world over as “the 
music of Percy Faith,” he raises popular 
music to the level of symphonic playing. 

Represented in the Columbia catalogue 
by over thirty-five albums, Percy Faith 
has earned a long list of awards, includ¬ 
ing an Academy Award nomination for 
conducting and scoring the film Love Me 
or Leave Me. Though primarily a record¬ 
ing artist, he has steadily developed into 
a major concert conductor both in the 
United States and abroad. Recent ac¬ 
complishments include a special concert 
in Vancover, British Columbia and an 
appearance at Italy’s Salerno Festival 
where he conducted the famed La Scala 
Orchestra. 

Born in Toronto, Faith studied at the 
Toronto Conservatory and started out to 
be a concert pianist. An accident in 
which his hands were severely burned 
caused him to turn instead to arranging 
and conducting, and he began his career 
with the Canadian Broadcasting Corpor¬ 
ation. He came to New York in 1940 to 


guest-conduct the Carnation Contented 
Hour; subsequent successes on radio 
firmly established him on the American 
scene. In 1960 he moved to Hollywood 
where he devotes a major part of his 
heavy schedule to work in Columbia’s 
West Coast studios. 



GEORGE SHEARING, one of the most fam¬ 
ous jazz pianists of all time, has built 
two careers in the course of his rise to 
fame — one in Britain and one in his 
adopted country, America. A U. S. cit¬ 
izen since 1956, Shearing was born in 
Battersea, London in 1919. He was ed¬ 
ucated at the Shillington Street School 
for the Blind and at Linden Lodge School 
for the Blind where his musical talents 
were encouraged. His early struggles in¬ 
cluded playing piano in a neighborhood 
pub and in an orchestra composed en¬ 
tirely of blind musicians. In 1937 he 
received his first real break, with the help 
of jazz critic Leonard Feather, when he 
appeared on BBC and began recording 
with English Decca. 

Shearing’s career blossomed during 
World War II, and by 1946 he had head¬ 
lined with his own group at all of the 
top clubs in London and dominated the 
British jazz polls. Despite his huge suc¬ 
cess on records in England, however, he 
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was little known in the U. S. and only 
a few devoted fans were acquainted with 
his work. Nevertheless, he came to New 
York in 1947 and after some discourage¬ 
ment landed a featured engagement with 
his trio at a Broadway club called The 
Clique — a prophetic event, since The 
Clique’s neon sign was later to bear the 
name of Birdland, the jazz club of Shear¬ 
ing’s famous lullaby. 

The Shearing group expanded into a 
quintet and early in 1949 recorded their 
first MGM sides. Among them was “Sep¬ 
tember in the Rain” which was an over¬ 
night smash and a landmark in George’s 
career. The years since that first session 
have been crowded with achievment; in 
fact, Shearing has won every trade and 
disc jockey poll of significance, some of 
them as many as seven times. 

Shearing is also recognized as a major 
composer-arranger. He now records for 
Capitol and makes numerous concert 
appearances annually throughout the 
United States. 


THOUSANDS 
OF MEN, 
WOMEN AND 
CHILDREN 
IN SOUTHERN 
CALIFORNIA ARE 
INCURABLY 
BLIND 



YOU CAN HELP THEM 

By Your Gift, Will 
or Bequest 


Braille institute 

OF AMERICA, INC. 

741 N. Vermont Ave. 
Los Angeles 90029 
NO 3-1111 




NICK MAYO & RANDOLPH HALE EXEC. PRODUCERS 


2 WEEKS ONLY! TUE. JULY 12 thru SUN. JULY 24 

JERRY . ROSE 

VANDYKE y MARIE 

ARLENE FONTANA 

—TT T^'l'n 

ONE NITE ONLY! MON JULY 18 

JOHN GARY 

THE GREENWOOD SINGERS 

PERSON! 1 PERF.ONLY.8:30 P.M. 


2 WEEKS ONLY! July 26-August 7 



FRANK 

60RSHIN 


'THE RIDDLER' OF TV'S BATMAN' 
IN A PERFECT ROLE 
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The Hii New York Musical Based On 
The Novel By BUDD SCHULBERG That 

STRIPS BARE THE HOLLYWOOD 
OF THE TORRID 30’S 


ORDER YOUR TICKETS BY PHONE - 883-9900 

CHILDREN UNDER 12 HALF PRICE SAT. MATS. 
NITELY (exc. Mon.) 8:30 
SUN. at 8 Sharp. 

MATS. SAT. at 2. SUN. at 3. 

Also So. Cal. Music Co., 637 S. Hill St- 
Mutual Agencies & Wallichs Music City 
Sun. thru Thurs. Nites $5. $4, $3. $2 
Fri. & Sat. Nites: $5.50. $4.50, $3.50. 

$2.50. Sat. Mat. at 2 and Sun. Mat. at 
3: $4. $3, $2. NO MONDAY PERF. 

FOR GROUP SALES INFORMATION, CALL 883-7400. 
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Enjoy dinner on the way to the Bowl . . . only minutes away! 

Lunch 11:30 until 2, Dinner 4 until 8 P.M. 

Sunday Dinner 12 until 8 P.M., Closed Mondays 

1716 North Cahuenga, just north of Hollywood Boulevard 

Hollywood 3-7576 


The Week To Be— At the Bowl 


Guest conductor Thomas Schippers re¬ 
turns to the Hollywood Bowl to conduct 
an operatic program on Tuesday evening 
and an orchestral one on Thursday eve¬ 
ning. Appearing with him on July 19th 
will be two outstanding stars of the 
Metropolitan Opera, soprano Gianna 
d’Angelo, in her Bowl debut, and bari¬ 
tone Robert Merrill. They will sing selec¬ 
tions from Rossini’s The Barber of Se¬ 
ville and from Verdi’s Rigoletto; the pro¬ 
gram also includes Durante’s Concerto 
Grosso No. 1 and Verdi’s Overture to 
La Forza del Destino. Guest soloist for 
July 21 will be the gifted young pianist 
Andre Watts, who comes here directly 
from his triumphant European debut in 
London’s Festival Hall. Mr. Watts will 
perform MacDowell’s Concerto No. 2 
in D minor; in addition, maestro Schip¬ 
pers will lead the Philharmonic Orchestra 
in Barber’s Overture to School for Scan¬ 
dal and Medea's Meditation and Dance 


of Vengeance as well as Menotti’s Apo¬ 
calypse. 

An unusual concert is scheduled for 
Saturday, July 23. Entitled “An Evening 
With P.D.Q. Bach,” it will feature Pro¬ 
fessor Peter Schickele, the Royal P.D.Q. 
Bach Festival Orchestra, and Bruno Pan- 
toffel, conductor, plus an assortment of 
others, including the Roger Wagner Cho¬ 
rale, who will sing, play the slidewhistle, 
and fly balloons. P.D.Q. Bach was the 
last and least of J. S. Bach’s numerous 
offspring, and it was Professor Schickele 
who unearthed his heretofore ignored 
works while visiting a castle in Bavaria. 
Uninitiated listeners will find there is no 
turning back after hearing, on Saturday 
night, such inspired compositions as Per- 
vertimento for Bagpipes, Bicycle and Bal¬ 
loons, Unbegun Symphony, the Cantata 
Iphigenia in Brooklyn , and an Oratorio 
called The Seasonings . 


UNDY OPERA HOUSE • On Stage 


Phone: WE 7-3500 


Wilshire at La Brea 


TUESDAY 
JUNE 28 
thru 

SATURDAY 
JULY 23 


JUNE WILKINSON,. 

J* flym# MURIELRESNIK’S 

jr B'way Smash Comedy Hit 

WEdlMESdAy 

2tut Ok 


SEATS NOW AT BOX OFFICE OR BY MAIL and AT ALL TICKET AGENCIES. Mon. thru Thurs. 
at 8:30 p.m. — Fri. thru Sat. 7:15 & 9:45 p.m. — Prices: $6.50, 5.50 & 4.50. 
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For Your Information 

Pleasure plus convenience — a perfect 
evening at Hollywood Bowl. You can add 
to your enjoyment by taking advantage of 
these services designed for your con¬ 
venience. 

Reserved seats are available at the Bowl 
ticket office until after intermission. Prices: 
$6.00, 5.00, 3.50, 2.50, 2.00 and 1.50; 
General Admission is $1.00. A book of 18 
General Admission tickets — an $18 value 
— may be purchased for just $15. The 
tickets are good any night and may be 
used as scrip in exchange for reserved 
seats. For more information read “Just 
The Ticket" in this magazine. 

Convenient parking is provided for thou¬ 
sands of cars in lots adjacent to Holly¬ 
wood Bowl's entrance. You also can re¬ 
serve parking on the Bowl grounds for 
$1.50 per night if you order tickets well 
in advance. 

Convenient bus transportation is offered 
by the Rapid Transit District. From all over 
the Los Angeles area, buses marked 
Hollywood Bowl bring you directly to the 
main ticket gate at the Bowl. Return 
buses await you at the Highland Avenue 
entrance. RTD runs a special Starliner 
shuttle service from Hollywood to the 
Bowl. For more information refer to the 
RTD page in this magazine or phone 
747-4455. 


Many Hollywood restaurants cater to 
Hollywood Bowl patrons. You may dine 
and park in Hollywood . . . then take a 
Yellow Cab to the Bowl. After the con¬ 
cert, Yellow Cabs are waiting to return 
you to your car — and you are on your 
way home, easily and conveniently. 

Or before the concert, enjoy patio 
dining — excellent buffet dinners at mod¬ 
erate prices, served in the attractive, 
canopy-covered Patio at Hollywood Bowl. 
The Patio Restaurant is open from 5:30 
to 8:30 p.m. on Bowl season nights 
throughout the summer, for your pleasure 
and convenience. 

Or plan to picnic — another delightful 
Hollywood Bowl tradition. Pack your 
basket and dine alfresco in any of the 
six garden-like picnic areas. Picnics also 
may be enjoyed in the Garden, Terrace, 
and other seating areas. 

Lost and Found. All lost articles found 
on concert nights can be claimed at the 
Gift Shop the next morning. Unclaimed 
articles are transferred to the Executive 
Offices and kept for thirty days. For in¬ 
formation, call HO 9-8171. 

First aid in case of illness or injury, 
please report to an usher who will escort 
you to the Registered Nurse at the First 
Aid Station. 

Enjoy your Hollywood Bowl — plan 
now to add convenience to the pleasure of 
music by starlight, for a perfect summer 
evening. 
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1st VIOLIN 

David Frisina 
Concert Master 

Varoujan Kodjian 
Assistant Concert Master 
John Coppin 
Otis Igelman 
George Kast 
Irving Geller 
Manuel Newman 
Mark Kramer 
Glenn Swan 
William Heffernan 
Albert Karmazyn 
Lily Mahler 
Myrtle Beach 
Tze-Koong Wang 
Richard Leshin 
Howard Coif 

2nd VIOLIN 

Harold Dicterow 
Principal 
Jeanne Aiken 
Robert Korda 
Jack Gootkin 
Clarence Schubring 
Fred Broders 
Viola Wasterlain 
Janet Delancey 
Roy Tanabe 
Barbara Durant 
Charlotte Motley 
Kenneth Yerke 
Noel Brunet 
Olga Mitana 
Michael Nutt 

VIOLA 

Sanford Schonbach 
Jan Hlinka 
Armand Roth 
Samuel Boghossian 
Irving Manning 
Anita Stein 
George Szende 
Sidney Fagatt 
George Serulnic 
Edward Tetzloff 
Charles Lorton 
Leroy Collins 

CELLO 

Kurt Reher 
Nino Rosso 
E. Vance Beach 
Edwin Geber 
Ray Kelley 


Karl Rossner 
Phyllis Ross 
Wladyslaw Przybyla 
Gabriel Jellen 
Henry Alberti 
Beverly Lauridsen 
Don Cole 

BASS 

Richard Kelley, Sr. 
Harold Brown 
Elmer Heintzelman 
William Torello 
Richard D. Kelley, Jr. 
Frank Granato 
Milton Nadel 
Tom Pedrini III 
Emilio de Palma 
Ami Heiderich 

FLUTE 

George Drexler 
Roland Moritz 
Roger Stevens 
Louise Di Tullio 

PICCOLO 

Louise Di Tullio 

OBOE 

Bert Gassman 
Donald Muggeridge 
Barbara Winters 
William Kosinski 

ENGLISH HORN 

William Kosinski 

CLARINET 

Kalman Bloch 
Merritt Buxbaum 
Michele Bloch 
Franklyn Stokes 

BASS CLARINET 

Franklyn Stokes 

Eb CLARINET 

Merritt Buxbaum 

BASSOON 

Frederick Moritz 
Walter Ritchie 
David Breidenthal 
Fred Dutton 


CONTRA BASSOON 

Fred Dutton 

HORN 

Sinclair Lott 
Wayne Barrington 

Alternate First 

Ralph Pyle 
George Price 
Hyman Markowitz 

TRUMPET 

Robert Di Vail 
Irving Bush 
Tom Stevens 
Norman Williams 

TROMBONE 

Robert Marsteller 
Byron Peebles 
Miles Anderson 
Charles Bovingdon 

TUBA 

Roger Bobo 

TYMPANI 

William Kraft 

PERCUSSION 
Walter Goodwin 
Charles Delancey 
Forrest Clark 

HARP 

Stanley Chaloupka 
Paula Schertzinger 

PIANO 

Shibley Boyes 

LIBRARIAN 

Sune Johnson 

PERSONNEL MGR. 

Joseph Fishman 

STAGE MANAGER 

George Coble 
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the world’s largest bank goes with you 


Around San Francisco and around the 
world, Bank of America Travelers 
Cheques are as good as cash—and as 
safe as money in the bank. If your 
cheques are lost or stolen, you get a 
prompt refund — wherever you are. 


Known and accepted the world over, 
they’re backed by the world’s largest 
bank. Travel with money only you 
can spend—BANK OF AMERICA 
TRAVELERS CHEQUES. 

BANK OF AMERICA NATIONAL TRUST AND SAVINGS ASSOCIATION 
MEMBER FEDERAL DEPOSIT INSURANCE CORPORATION 


When you travel with Bank of America 
Travelers Cheques— 
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